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We Should All Come 2gether Q 


2 The Newpower Soul U 
The Definitive European Tour Report 


Desire, Screams Of Passion, 7y 


And... Mutiny! LO 
The Rise And Fall Of The Family 


Conversation Piece 
A Discussion With Per Nilsen 
About DanceMusicSexRomance y 


Hi there! 

Things have been somewhat less hectic the past few months 
than during the summer. That doesn't mean ‘ is taking a 
break. He has continued touring and playing live in the US after 
the European tour and there is now talk about a return to 
Europe in December. Wonder when he'll get the time to record 
his next opus? With the recent news about a new album next 
year, a possible Prince and The Revolution album, more archival 
releases, it looks like we're in for an exciting 1999. 

This issue of UPTOWN contains a detailed report on the 
recent European tour, We Should All Come 2gether 2 The 
Newpower Soul — The Definitive European Tour Report. The article 
includes full information about each and every show, track 
listings, comments, and so forth. Per Nilsen chronicles the 
short-lived career of The Family in Desire, Screams Of Passion, 
And... Mutiny! 

Many have written and e-mailed us about Per's forthcoming Aa 
book, DanceMusicSexRomance, to be published in February e» UA 
1999. He describes it in Conversation Piece. Unfortunately, the 
promised Wendy & Lisa interview is taking longer than ex- 
pected to set up. They have been very busy promoting their 
new album but we're patiently waiting for our turn! 

This issue brings UPTOWN’ seventh year to a close. Hope 
you'll enjoy the issue! See you in 1999! 




















"Come On" singles... 

The "Come On" maxi-single was released in Europe by 
BMG on October 16th (catalogue number NPG/BMG 
74321-62918-2). It features the following versions of 
"Come On": 1) "Remix" by Doug E. Fresh (4:57). Pro- 
duced by Doug E. Fresh, programming by Barney Bee, 
keyboard and backing vocals by Butter, keyboard by Free. 
2) "Remix" by KAJ (Kirk Johnson) (8:13). Bass by Larry 
Graham, saxophone by Walter Chancellor, Jr. 3) “Album 
Edit"/"Video Mix" (4:30). 4) "Hyper Mix" (7:58). 5) 
"Latenite Mix" (4:10). 6) "Acapella Mix" (3:27). 

A two-track CD-single of "Come On" has also been 
released in some countries, including Holland (catalogue 
number BMG 74321-60717-2). It features a 4:36-minute 
edit and the 7:58-minute "Hyper Mix." 

A one-track promo-CD of "Come On" was issued in 
Holland (NPG 74321 607162). It is a 4:25-minute edit 
which came in an empty CD-single box with only a stick- 
er on it, saying, "Come On’ - The new single from the 
album Newpower Soul by New Power Generation.” 


“Come On” video... 

The “Come On" video premiered on October 24th 
during Channel 4% night devoted to *, The US premiere 
was on October 27th during BET Tonight — Talk Back with 
Tavis Smiley. The video looks like a camcorder recording 
of as an old street musician, with cuts of a profession- 
ally shot concert of him doing the song. There are lots of 
cutting in and out of shots of the band members and 
Chaka and Larry as they approach him. * has embedded 
same secret messages in the border of the video, includ- 
ing, "New power generation feeling can be very conta- 
gious,” "Come on share the feeling with others," and "If 
we nurture fearless state of mind we are in love." 


Chaka Khan... 
The new album by 
Chaka Khan, Come 2 My 
House, was released 
worldwide on September 
29th by Earth Song/NPG 
Records, The album in- 
cludes the — following 
tracks (songwriting cred- 
its in brackets}: “Come 2 
My House” [Khan, ^*, Robert Palmer, Howard Mc Crary] / 
"This Crazy Life Of Mine" [Khan, %]/ “Betcha Eye” 
[Khan, 4, Mark Stevens] / “Spoon” [Khan, Robert Palmer, 
Howard MeCrary] / "Pop My Clutch" [Khan, F, Kirk 
Johnson] / "Journey 2 The Center Of Your Heart" [4]/ 
"Eye'll Never B Another Fool" [Khan, $, Sandra St. Vic- 
tor] / "Democrazy" [Khan, 4 J "Eye Remember U" 
[Khan, T, Larry Graham] / "Reconsider (U Betta)" [Khan, 
4]/ "Don't Talk 2 Strangers" [*F]/ "Hair" [Larry 
Graham] / "The Drama" [Khan, Kirk Johnson]. 

Khan's version of “Don't Talk 2 Strangers” will appear 
on the soundtrack album from the film Down In The Del- 
ta, due out on December Bih, two weeks before the mow- 
ie premieres, The next issue of UPTOWN will include a 
closer look at Come 2 My House and a profile of her ca- 
reer, 


u è Mig House 


Larry Graham... 

Larry Graham's GC52000 album is not out in the stores 
at the time of writing (mid-November). The album can be 
obtained from ‘F's Love 4 One Another website 
[www.lovedoneanother.com] if you donate $7 for the 
charity. An album study and a profile of Graham's career 
are planned for UPTOWN #36, 














Printed media interviews... 


| sa 
— ———1 More albums... 


Prince and The Revolution: 
Roadhouse Garden... 


+ has announced on his Love 4 One Another website 
that he is working on a new Prince & The Revolution al- 
bum entitled Roadhouse Garden (after a 1984 track), 
which is being readied for a 1999 release on NPG 
Records. The record will consist of "things left unfinished 
when the band broke up in the eighties and several new 
cuts that $ is putting together using parts from many 
tunes," according to the Love 4 One Another website. $ 
claims to have offered Wendy & Lisa co-production work 
on the project. Rumours about a tour with The Revolu- 
tion have been denied by ‘F's representatives. On No- 
vember 11th, it was announced on the website that the 
album is "only a few months away." 


“1999” re-releases 

In addition to the Roadhouse Garden album, T is pre- 
paring a newly mastered, digitally remixed version of 
"1999" which, in addition to the original, will also include 
a new version by the Artist and Ceaser Sogbe, according 
to the Love 4 One Another website. It will preview the re- 
lease of Roadhouse Garden. The website also hints at the 
possibility of the entire 1999 album being re-released next 
year, although that is merely rumour at this point, “Spies 
at Paisley Park saw a new 1999 CD cover (could the 
whole album be re-released?)... stay tuned!" 

Michael Jackson has reportedly put in a request to $ 
to record a duet of "1999" as well, although spokesper- 
sons at Epic Records, Jackson's label, could not confirm or 
deny thal at press time. 

Warner Bros. is also jumping on the 1999 bandwagon 
by re-servicing Top 40, Adult Top 40, Modern Rock, and 
R&B radio formats, among others, with "1999." Warner 
Bros. promo singles for the song "1999" is out in the US. 
It contains an edit and the album version of the song. This 
is promo-only singles, but it is likely that the song will be 
re-released on a commercial single. The promo cover is 
purple with "Prince 1999" in white. There are no pictures. 


European tour... 

It has been reported on the Love 4 One Another web- 
site that "negotiations are being held to begin a full-scale 
onslaught of Europe in December 1998," The working ti- 
tle for this next phase of the tour is The Newpower Soul 
Music Festival presents... The Jam Of The Year. 


A number of printed media (press and Internet) inter- 
views with have appeared since our last issue. An ex- 
tensive article covering all 1998 interviews is planned for 
UPTOWN #36. In the meantime, here follows a listing of 
press and Internet interviews since September. 
September: L* Affiche (France) 

September: Glory (France) 

September: Rage (France) 

22 September: El Especial (Spain) 

29 September: Wall Of Sound (US, Internet) 
4 Octaber: BET Weekend (US) 

9 October: Suddeutsche Zeitung (Germany) 


New York radio interview... 

Before his Madison Square Garden concert in Mew 
York, September 25th, * called New York radio station 
WBLS for a brief on-air interview, He talked about the 
stage show and touring with Larry Graham and Chaka 
Khan. “It’s a real family thing. We ain't tripping on record 
charts and sales and that stuff." 


‘ said in the Wall Of Sound interview that a live al- 
bum was "in the works.” Besides a possible live album, 
he said that he was planning more archival releases such 
as Crystal Ball. "The best is yet to come," he promised. 
He said that his next major album project, planned for 
1999, will be “a different animal indeed" from Newpower 
Soul. 


Paisley Park parties... 





A party was held at Paisley Park with F present on 
September 18th. There was no performance, but a vid- 
eo of his Tonight Show appearance was shown and the 
new "Come On" remixes were played from CD. There 
was also a party on October 2nd. Although the stage was 
set up, there was no performance. $ stayed mostly in 
the DJ baoth but he also came down to the dance floor 
to watch people dance. They tried to play a video tape 
but it did not work. DJ Brother Jules played remixes of 
"The One" and "Come On." The party was over at 4:40 
a.m. 


+ attends Monifah show... 

While in Los Angeles for his October 15th concert 
(which was cancelled), ‘* and Chaka Khan attended a 
performance by Monifah at the Century Club. 


O-Zone... 


On October 20th, BBC2 in England broadcast a 20- 
minute documentary as part of a show called O-Zone. It 
included a brief interview with F conducted by BBC Ra- 
dio One DJ Kevin Greening before the Brixton Academy 
concert in London and some clips from the "Come On" 
video. The interview was not particularly interesting. + 
said that it been "a learning experience" to release 
records independently. "I don't by any means regret any 
of my past dealings with record companies. | had a good 
time, | learned an awful lot and they helped me in get- 
ting my star across, but at the same time, | feel that it is 
important to have ownership of the legacy that was cre- 
ated by us." 


A night with 7... 

Channel 4 in Eng- 
land devoted six hours 
to 'F on October 
24th. Lasting from 
11:45 p.m. to 5:50 
am., the event was 
entitled An Evening of 
Music, Chat, and Live 
Performance with the Artist Formerly Known as Prince. The 
first part was titled Beautiful Strange and it featured an 
edited version of the Mel B. (also known as Scary Spice 
of Spice Girls) interview interspersed with footage from 
the Café de Paris concert. The song "Beautiful Strange" 
was also performed acoustically by * in the studio. This 
show was then followed by a mixture of videos as well 
as the Sign O* The Times film, before the complete un- 
edited Mel B. interview was shown. The Beautiful Strange 
feature will be broadcast in several other European coun- 
tries as well. 


BET Tonight — 
Talk Back With Tavis Smiley... 


On October 27th, * appeared for 90 minutes on US 
TV, BET Tonight — Talk Back with Tavis Smiley. He was ac- 
companied by Larry Graham and Chaka Khan, According 
to the pre-show publicity, F was scheduled to make two 
earth-shattering announcements during the show. How- 
ever, the interview did not contain any major revelations. 
Smiley did ask him some tough questions about what crit- 
ics say about him and he answered them honestly. He 
seemed fairly coy and soft-spoken throughout. Larry and 
Chaka were only on for the last 15 minutes and added 
little. 

Tavis asked him if he got mad if people called him 
Prince, and he said no, then made a statement which 
some felt was offensive about "people of colour" calling 
him Prince with a smile, with love, because they never 
forget you, whereas people of "the lighter persuasion" 
look at him funny and say, "Hi Prince... er... The Artist... 
er...," because they just cannot get a handle on someone 
changing their name. He hedged on the name change, 
saying that he follows his spirit, his higher power. He ex- 
plained that "listening to your spirit is what takes you on 
the path you need to go.” 























| World Beat profile... 


On September 26th, CNN's World Beat music pro- 
gramme profiled $, but it did not contain anything that 
has not previously been broadcast by CNN. Film clips 
were interspersed with standard commentary and clips of 
4"s previous CNN interview filmed prior to his perform- 
ance on The Tonight Show in July 1998. 


GQ Man of the Year Awards... 


took part in the GQ Man of the Year Awards 
ceremony which was held October 21st at New York 
City’s Radio City Music Hall. The ceremony honoured 
16 outstanding men, including Mohammed Ali, Sting, 
and George Clooney, in fields such as entertainment, 
sports, music, fashion, and the arts. Comedian Dennis 
Miller hosted the gala event. Celebrities putting in 
appearances included **, Madonna, and Whitney 
Houston. The show was broadcast on VH-1 on Octo- 
ber 31st. 

Miller introduced The Artist as the presenter of the 
award for comedy to Chris Rock. After the audience 
had waited a few minutes, a hunched-over, bearded 
old man hobbled onto the stage leaning heavily on a 
walking stick. This was ® in an “old man" costume. 
He talked as if he could not read what he was sup- 
posed to say and fumbled around as if he had forgot- 
ten what he was there for. Most in the audience were 
very surprised and could not figure out what was going 
on. When Rock accepted his award, he gamely indicat- 
ed that The Artist must be trying out a comedy routine 
himself. 


Paisley Park performance... 


+ performed at Paisley Park from 3:00 a.m. to 4:30 
a.m. the morning of November 4th. The party was an- 
nounced the day before on the Love 4 One Another web- 
site. Doors opened at around 1:45 a.m. and at 2:00 a.m. 
the "Come On" video was shown, followed by a screen- 
ing of the Café de Paris concert film. 

+ performed live with The NPG (minus Marva King) 
and Larry Graham. Former NPG member Sonny 
Thompson was in the house and joined the band to play 
Larry Graham's bass and some keyboards. The set 
opened with an instrumental jam with bits of “Mad,” 
followed by Larry Graham's “Free” and “Stand!” (Sly and 
The Family Stone). Next was The Time’s “Cool.” Before 
playing Elvis Presley's "Teddy Bear,” ® said, "We're 
gonna do a tribute to the king, and | don’t mean Martin 
Luther King. I’m talking about Elvis.” They continued 
with “Courtin’ Time," "I Wish U Heaven,” “The Jam”/ 
“Bustin’ Loose.” 


Internet chat with NPG2000... 


On November 6th, representatives for several 4 
websites and organisations, including UPTOWN, took 
part in an Internet chat with NPG2000, assumedly +, 
on Love 4 One Another. NPG2000 suggested that all work 
on independent * sites would stop for a given period of 
time (seven weeks was suggested) and that everyone 
would work together on one single site devoted to “the 
truth” for “the enlightenment of mankind.” At the time 
of writing, there are no more concrete plans for the 
project. 





Animal rights... 


Paul McCartney will take to the concert stage next year 
to keep alive his late wife Linda’s crusade for animal 
rights. “Good animal activists around the world might 
think, ‘Oh, God, we've lost a very powerful voice when 
we lost Linda,” McCartney said. “Well, we have. But my 
voice is there now and I’m going to try ‘to use it. We are 
going to keep up her good work.” McCartney and 
Chrissie Hynde of The Pretenders are organising a series 
of concerts next year. No dates or sites have been set. 
McCartney said he has talked with Y, Elvis Costello, The 
B-52s, Blur, Lenny Kravitz, and Natalie Imbruglia about 
participating. Linda McCartney died of cancer in April 
1998. 





Bjórk collaboration?... 


Rumours in late October said that ® was going to col- 
laborate with Bjórk on a project. Sources said that he was 
in "musical heaven" and that he really liked Bjórk's mu- 
sic. The latter is obviously true, but the rumour that he is 
working on a project with Bjórk have turned out to be 
untrue, According to MTV News, “There are no plans for 
the two to write something for an unnamed ‘millennial’ 
project, despite earlier reports to the contrary." 





Snoop Dogg... 


Rapper Snoop Dogg recently revealed to the Austral- 
ian media that 学 had refused permission to use a sample 
on a track intended for his latest release, Da Game ts To 
Be Sold, Not To Be Told. He said that his request to use a 
sample from The Time's "Cigolos Get Lonely Too" had 
been turned down. 














Tupac Shakur... 





“Van Gogh"... 


+ has contributed a song called “Van Gogh" to a 
band called Van Gogh. It will appear on their fourth al- 
bum, also called Van Gogh. The band members are phys- 
ically challenged and perform from wheelchairs. 
[www.vangoghmusic.com] 








According to the Minneapolis Star Tribune, + has been 
approached about contributing to a new Tupac Shakur 
tribute album, which is being put together by his manag- 
er and his mother. Sting, Alanis Morissette, and Seal have 
also been asked. 

















Carlos Santana collaboration... 


In an interview with Carlos Santana that appeared in a 
newspaper in Holland, Carlos stated that his new album 
will probably be released in March 1999 and that * and 
Lauryn Hill of The Fugees will appear on the record. 


Tribute album... 


According to Rocktroplis News, Cleopatra Records, who 
are producing a Madonna tribute album that Wendy £ 
Lisa are rumoured to appear on, are also planning a Prince/ 
4" tribute album, due for release in March 1999. They are 
thinking of Boy George to cover “When Doves Cry.” 








Associated artists... 


The new album by Wendy & Lisa, Girl Bros., was re- 
leased September 16th on the Internet (http:// 
www.musicblvd.com). It reached stores on October 6th. 
Meanwhile, Wendy's twin sister, Susannah, has signed a 
recording deal with Chrysalis Records. She is currently 
writing material for her first solo album. 

David Z. Rivkin has produced an album called Wander 
This World (A&M) for Minneapolis teenager Johnny Lang. 
The album includes his version of “1 Am," penned by 
Prince, David Z., and Levi Seacer Jr. for Elisa Fiorillo in 
1990. It was the title track of her album. 

David's younger brother, former Revolution drummer 
Bobby Z. has created his own record label, Zinc Records. 
The first release is Ordinary Freaks, and album by the Min- 
nesota group Tangletown, which is led by Seth 
Zimmerman, who is Bob Dylan's nephew and Jakob 
Dylan's first cousin. Also signed to Zinc Records is Eric 
Leeds. 
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4" returned to the US for further shows after the Europe- 
an jaunt. The shows were now dubbed the Newpower Soul 
Festival. Ostensibly, the dates were to support the release 
of Chaka Khan's Come 2 My House album, which was re- 
leased on September 29th. It has been suggested on the 
official Love 4 One Another website that the Detroit con- 
cert on October 24th will be the last in this series of US 
concerts. Larry Graham's GCS, Chaka Khan, and Doug E. 
Fresh took part in all the shows. Saxophonist Candy 
Dulfer was added to The NPG line-up and she played on 
several songs in the set. The set list was almost identical 
to the European shows. "Courtin' Time" made its debut 
in the set in Cleveland, October 22nd, and "Adore" was 
added to the piano medley on some occasions. 

The stage set-up has been modified since the earlier 
shows, with a huge pair of inflatable legs suspended at 
the rear of the stage (to simulate the back of the 
Newpower Soul cover), a huge + that hangs at the rear of 
the stage made up of many white lights that flash on cue, 
a pair of silk, simulated torches on each side of the stage, 
and a new banner/tapestry that helps hide the overhead 
lighting rig, emblazoned with "Newpower Soul Festival" 
and several pennants that say things such as "joy," 
"peace," "love," "patience," etc. There were also two 
huge tapestries with airbrushed photos of + on them (the 
Newpower Soul cover and the full-length photo from the 
same shoot), suspended from the ceiling and flanking the 
stage. Finally, a large rectangular box with airbrushed 
photos of Chaka Khan and the words "2000" was hung 
from the in the middle of the arena's ceiling. 


















23 September: MCI Center, 
Washington D.C. 


#’s set began around 10:30 p.m. and ended shortly 
after midnight due to a strict curfew policy at the MCI 
Center. Overall, the show seemed a bit rushed and hard- 
ly anything was stretched out as is usual. Candy Dulfer 
played on several songs, most noticeably "Talkin' Loud 
And Sayin' Nothing." The set was identical to the last few 
European shows up until "I Could Never Take The Place 
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Of Your Man," after which ® performed “The Ride" be- 
fore launching into "The Christ." Doug E. Fresh then 
made an appearance for a jam that included "Bustin' 
Loose" and “Flashlight” amongst others, before ® con- 
tinued with “Do Me, Baby." The piano medley consisted 
of “Adore” (added since Europe), “Diamonds And Pearls,” 
“The Beautiful Ones,” and “Darling Nikki,” before the 
show concluded with “Nothing Compares 2 U,” “Come 
On," "If | Was Your Girlfriend,” and “Take Me With U"/ 
"Raspberry Beret." There was no encore. 

Following the show 4* and his entourage, including 
Doug E. Fresh, went to a nightclub called Secrets. He en- 
tered shortly after 2:00 a.m., when footage for the "Come 
On" remix video was being filmed. !t was not announced 
as an official afterparty, thus very few fans actually got 
into the club (it was strictly for VIP's and those who knew 
someone). 








25 September: Madison Square 
Garden, New York (New York) 


The Newpower Soul Festival tour continued with a near 
sell-out show at Madison Square Garden in New York 
City. $s set began at approximately 10:25 p.m. He ap- 
peared to be in a talkative mood, touching on several top- 
ics including doubters who said he could not sell out the 
Madison Square Garden, President Clinton's problems, 
and the effect of lies. 

As became customary for most of the remaining 
shows, he introduced "| Could Never Take The Place Of 
Your Man" as being from his "most unsuccessful record, 
Sign O' The Times." While 4' changed outfits, Candy 
Dulfer played George Gershwin's classic "Summertime" as 
an interlude. A dance routine by Mayte was accompanied 
by some Oriental-sounding music, which eventually led 
into “The One" with +, This was followed by "Do Me, 
Baby" and the piano portion, consisting of "The Most 
Beautiful Girl In The World," "Adore," "Diamonds And 
Pearls," "The Beautiful Ones," "Darling Nikki," and 
"Nothing Compares 2 U." "If | Was Your Girlfriend," and 
"Take Me With U"/"Raspberry Beret” closed the main set. 











The encore was very unusual. Doug E. Fresh appeared 
on stage and told everyone how he had mentioned to + 
that he had to play some "old school" in New York. Kirk 
Johnson then came out with a digital sampler and played 
snippets of "Erotic City," "Pop Life," and "Sign O' The 
Times" as Y looked on and sang a few lines from each. 
Doug began his own “La-Di Da-Di,” then Candy Dulfer 
appeared to duel with him for a few minutes. Kirk played 
“| Wanna Be Your Lover" and “Adore.” % sang the 
former, but not the latter. Finally, the show ended with 
"Come On" including "Freaks On This Side" chants. Dur- 
ing the last song many people were brought onstage to 
dance, including one guy who high-fived 4 and then 
kissed him. 








26 September: Tramps, 
New York (New York) 


After the Madison Square Garden concert, it was an- 
nounced that there would be an aftershow at the Tramps 
nightclub. The NPG (minus Rhonda Smith), Doug E. 
Fresh, Chaka Khan, Larry Graham, Jerry Martini, and sev- 
eral members of Chaka's band took part in the show, 
which was professionally filmed and lasted from approxi- 
mately 3:00 a.m. until 4:40 a.m. Mayte and Tina Graham 
were in attendance but did not make an appearance. 

The proceedings got underway with an instrumental 
version of “Flashlight,” during which special guest Najee 
played flute, followed by Larry and 4"s "Days Of Wild"/ 
"Thank You (Falettinme Be Mice Elf Agin)" medley. Doug 
E. Fresh then came out for a jam centred around "Also 
Sprach Zarathustra" and "Bustin' Loose." Then it was time 
for a brief set from Chaka: "Higher Love,” "Baby, | Love 
You" (an Aretha Franklin cover), and "Sweet Thing," be- 
fore everyone wrapped up the show with "You Got The 
Love." 4 proclaimed, "You know we gotta stop after 
that," before walking off the stage. 














26 September: 

Grand Cayman Ballroom 
Trump Marina Hotel and Casi- 
no, Atlantic City (New Jersey) 


In contrast to 4's two previous shows, which were 
held in large arenas, his concert in Atlantic City took place 
in a 1,400-capacity venue, the Grand Cayman Ballroom 
in the Trump Marina Hotel and Casino. Originally the 
show was to have been filmed for a possible VH-1 broad- 
cast, but it was not. One thousand of the tickets were put 
on sale for an astounding $200 apiece, but very few were 
purchased at this price and it was quickly reduced to 
$100. Still, by the day of the show there were many re- 
maining and they were eventually given away to guests 
of the hotel. 

The evening began with the usual sets by Larry and 
Chaka, although she added “Through This Fire” to her 
normal show. Chaka fell on stage during “You Got The 
Love,” which kind of foreshadowed events to come, qs 
set began at 11:45 p.m. and lasted unti! 1:20 a.m. It was 
a dramatic departure from the Washington D.C. and New 
York shows, as he began with "Let's Co Crazy," "She's 
Always In My Hair," "Kiss," and "Gett Off." A long jam 
was next, based on "The War" and featuring a sampled 
phrase of "there's a war going on." During this 4 repeat- 
ed his oft-mentioned freedom rant and also spoke about 
the music business' concept of success. 

The show then returned to the more usual opening, 
with “Talkin” Loud and Sayin’ Nothing," "Let's Work," 
“Delirious,” “Purple Rain," “The Ride," “1 Could Never 
Take The Place Of Your Man," and Candy Dulfer's "Sum- 
mertime" solo. The intro music to "The One" started, but 
# did not perform it, instead saying, “I’m not in that 
mood." Larry returned for a jam on "Also Sprach 
Zarathustra," "Bustin' Loose," and "Release Yourself." 4 
played a brief piano medley before the show ended with 
“Nothing Compares 2 U,” and "Take Me With U”/” Rasp- 
berry Beret." There was no official afterparty, but most of 
the entourage hung out at a nightclub called The Wave. 

What was not apparent during the Atlantic City show 
was that ® injured his right foot during “Delirious.” Ap- 
parently, a malfunctioning smoke machine caused extra 
condensation and slippery conditions to form on the 














stage. This caused 4* to misstep on a newly-placed stage 
monitor. He flew into Cleveland a day early for his next 
concert, September 30th, to have it examined by doctors, 
who diagnosed strained ligaments and recommended he 
stay off of it for a few days. The tour crew was already in 
the midst of setting up the equipment for the September 
30th show at the Cleveland State University Convocation 
Center, but around noon on the day of the show the con- 
cert and all of the remaining US dates were postponed 
until mid-October. On the day of the rescheduled date at 
the Great Western Forum in Los Angeles, October 15th, 
4 cancelled the show about an hour prior to the starting 
time, causing mass chaos and traffic tie-ups outside the 
arena, with no reason given at the time. It does not ap- 
pear that this date will be rescheduled. 





17 October: Concord Pavilion, 
Concord (California) 


+ finally resumed the Newpower Soul Festival tour with 
his performance at the Concord Pavilion, outside of San 
Francisco. The hour-long pre-show soundcheck began 
shortly after 5 p.m., with ‘ on piano and former NPG 
member Rosie Gaines practising "Ain't No Way" and 
"Nothing Compares 2 U," before Larry Graham came out 
for work on "Everyday People," “| Want To Take You 
Higher," and "Free." Due to a strict 11 p.m. curfew, eve- 
ryone played shorter sets than usual, even + who only 
played 72 minutes despite a pretty good atmosphere. 

4's set began at approximately 9:45 p.m., and it was 
evident from the start that his ankle was bothering him 
even though he still climbed on the piano and did a few 
spins. At one point he even stated, "Even with a bad leg, 
I'm still gonna kick your ass tonight!” During the intro to 
"Purple Rain," 学 suddenly stopped the music to offer up 
an apology for the last-minute cancellation of the Los 
Angles show. He went on to explain that he did not want 
to give less than 150 per cent and that he had thought 
about cancelling all of the remaining shows. Apparently, 
Mayte helped convince him to continue on. Following 
"The Christ," the beginning of “The One” started, but 4 
decided to change gears and went directly into the "Also 
Sprach Zarathustra" jam, which included "The Roof Is On 
Fire" chants and a "La-Di Da-Di" jam with Doug E. Fresh. 
It was followed by "Come On." Rosie then came out for 
"Ain't No Way" and "Nothing Compares 2 U," followed 
by the usual "Take Me With U"/"Raspberry Beret" clos- 
ing. No encore was performed. 








22 October: Cleveland State 


18 October: Slims 
San Francisco (California) 


An aftershow was officially announced via local news- 
papers and after the Concord show for a nearby San Fran- 
cisco nightclub called Slims. Between the line waiting to 
get in and the traffic from the street, there was utter cha- 
os in front of the small nightclub. Rosie Gaines arrived, 
driving her own automobile, and a police officer initially 
would not allow her to enter the club. 

Morris Hayes began the show at 2:45 a.m. by leading 
The NPG and Jerry Martini in a jazzy instrumental jam, 
before Rosie joined them for a reggae-flavoured jam that 
included bits of Bob Marley's "No Woman No Cry." 
Marva King then took over lead vocals for "I'll Take You 
There,” before ® finally joined everyone on guitar and 
keyboards for a Madhouse-style instrumental (possibly 
"Asswhoop"). This was followed by "Thank You For 
Talkin’ To Me Africa" with Larry Graham, "Thank You 
(Falettinme Be Mice Elf Agin)," "You Can Make It If You 
Try," and a closing jam that eventually led into "Release 
Yourself.” The show ended at 3:35 a.m. when the San 
Francisco Fire Department closed the nightclub due to 
overcrowding, much to the chagrin of the attendees who 
booed loudly. 


Universit Convocation Center, 
Cleveland (Ohio) 
中 returned to Cleveland for a near sold-out concert. 


The apparent good condition of his healing foot, coupled 
with an enthusiastic audience, must have buoyed his spir- 
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its as the resulting show was stunning. 4"'s pre-show 
soundcheck began around 5:40 p.m. and lasted until 6:50 
p.m. It included several run-throughs of Sly and The Fam- 
ily Stone's classic "Stand!" "Que Sera Sera," “Courtin 
Time," "Purple Rain," and some solo bass work. Jerry 
Martini also participated during "s warm-up session. As 
usual, Chaka's set featured an intro by +, which was very 
long at nearly six minutes. Her set also included a rare a 
capella version of “Papillion” (also known as "Hot Butter- 
fly," from her Naughty album), and Doug E. Fresh joined 
in on a couple of numbers. 

4"'s set began at 10:30 p.m. and lasted until 12:45 
a.m. His foot appeared to be almost completely healed; 
he did not seem to be favouring it at all (although he did 
go down the ramps backwards). ‘ broke in a new stage 
entrance, this time rising via hydraulic lift out of a large 
black box in the middle of the arena. He tried to rap his 
part on "Push It Up," but because of the distance to the 
stage, the transmission on his radio microphone had a 
long delay. This resulted in nearly everything he sang be- 
ing off by a few seconds and out of place. Obviously, he 
noticed this fairly quickly and continued to just shout 
“Cleveland!,” before slowly descending back into the box 
and being wheeled under the arena to the stage. Both 
“Purple Rain” and “| Could Never Take The Place Of Your 
Man" featured long guitar intros by 4'. He introduced the 
latter by stating that it was from Sign O' The Times, his 
“worst album,” trying to make a cynical comment about 
music critics who write that he’s “not successful anymore” 
and that “his fans have abandoned him.” “The Christ” 
was preceded by a lengthy speech about stauros, with 4 
asking everyone to question anything with a cross on it, 
even the Red Cross, Blue Cross, and the airline Swissair. 

Following "The One," ® kicked off a jam with Doug 
E. Fresh that included parts of "Also Sprach Zarathustra," 
"Bootzilla" (the "wind me up!" chant), and "La-Di Da-Di," 
before launching into "Come On." Jerry Martini of GCS 
then joined The NPG for the evening's biggest surprise, a 
full-blown version of “Courtin’ Time" that was played for 
the first time on tour. During the song 4', brought about 
15 to 20 people onstage to dance. "Do Me, Baby" did 
not include the usual medley of "Adore," "Insatiable," 
"Scandalous," and "How Come U Don't Call Me Any- 
more." Perhaps the biggest highlight of the evening was 
the stunning piano medley, which featured severa! songs 
almost in their entirety: "Adore," "The Most Beautiful Girl 
In The World," "Strange Relationship," "The Ballad Of 
Dorothy Parker," "Diamonds And Pearls," "The Beautiful 
Ones," and "Darling Nikki." The encore was a bit unusu- 
al, beginning with "Let's Go Crazy" followed by "The 
Ride," "Kiss," “Gett Off" (normal and "Housestyle" ver- 
sions), including "Freaks On This Side" chants, and 
"1999." 

The official "video afterparty" at the Millennium En- 
tertainment Complex was announced both before and 
after the concert. The NPG arrived around 2:20 a.m., and 
4 was first seen around 2:35 a.m. in the closed-off bal- 
cony section of the nightclub. He then retired to the 
closed restaurant located downstairs. The Café de Paris 
video was shown over the monitors, but the sound was 
missing from the first portion of the tape. Many of the 
fans that had paid $19.99 to enter were left greatly dis- 
appointed. 











24 October: Joe Louis Arena, 
Detroit (Michigan) 

GCS kicked off the evening with their usual set, al- 
though 4' not only joined Larry on "Free," but also 
"Stand!" (using a lyric stand), and "Everyday People." 
Even when he was off-stage, + could be seen playing gui- 
tar and singing along to almost every song from the 
soundboard next to the stage (Mayte also watched both 
opening acts). 4 also watched and played along during 
Chaka's show. 

4* turned in another good show during his own 125- 
minute performance. "Talkin' Loud And Sayin’ Nothing" 
was interrupted for a jam with Doug E. Fresh centered 
around "Flashlight," "Also Sprach Zarathustra," "La-Di 
Da-Di," and “Bootzilla” (the “Wind me up!" chant), be- 
fore resuming with "Let's Work." The intro to "The 
Christ" did not feature any mention of stauros, but was 








very strange and emotional in and of itself; $ spoke about 
the spirits flying high above the arena, the fact that even 
though he's 40 years old he's feels like he's 17, etc. The 
whole speech had the feel of a church sermon or prayer, 
even ending with an "Amen!" declaration. 

During the piano medley, it seemed like F could not 
decide what to play, as he began to play/sing a couple of 
songs, then begin another only to return to the first one: 
"Adore," "The Ballad Of Dorothy Parker," "Venus De 
Milo," "Diamonds And Pearls," "Adore," "The Beautiful 


Ones," and "Darling Nikki." The encore was more of a 
jam as Larry and ® conducted a bass duel. This turned 
into a hilarious James Brown-style performance, with 4 
shouting Brown-ish phrases and imitating his typical and 
unique dance routines over an instrumental cover of 
"There Was A Time." 

The official "video premiere" afterparty was held at St. 
Andrews. The NPG sampler tapes given out prior to the 
Irving Plaza show in April were also handed out to those 
waiting in line to gain admittance. Several members of 





The NPG arrived around 1:30 a.m. and milled around 
with the club-goers, but ®, Mayte, Larry and Tina 
Graham, and Doug E. Fresh did not appear until around 
2:15 a.m. The "Come On" video clip made its debut, fol- 
lowed by the entire Cafe de Paris concert video. Doug E. 
Fresh took a turn in the DJ booth, leading the assembled 
crowd in various chants and raps. Everyone left around 
4:00 a.m. 
Mini-tour report by Harold Lewis. 
Thanks to Frederic Heller III and the O family. 


UPTOWN Letters + PO Box 142 + SE-453 23 Lysekil + Sweden + letters@uptown.se 


Many thanks for all the letters and questions to our PO 
Box and mailbox. Unfortunately, we cannot publish eve- 
rything, but we try to get in as many as possible. And we 
can assure you that we read everything you write with 
great interest. Keep on writing! 


Gemini risin' 

After reading the Newpower Soul examination in UP- 
TOWN #34, I have a few comments to add on the lyrics of 
the album, As the article states, The Artist has always sung 
about "do-wrong" women. But he has never before con- 
sistently throughout an entire album painted such a neg- 
ative portrait of women, in order to make himself stand 
out as a "mature," "enlightened," and morally righteous 
individual, as he does on Newpower Soul. 

He describes himself as an innocent, ever-forgiving, 
faithful victim of a mistreating and unfaithful woman in 
"Until U're In My Arms Again" and "When U Love Some- 
body." Of course, this is familiar territory in the Prince 
song book. However, these two songs coupled with his 
judgmental moralising in "Mad Sex," "Shoo-Bed-Ooh," 
and "Come On" (in the latter he at least has the decency 
to admit that he's attracted to the woman) makes you 
wonder why he - now that he's so happy and content and 
quote, "don't have time," unquote, for these "bad-behav- 
ing women" — felt the need and took the time to devote 
half the album to them. The only positive song directed at 
a woman on Newpower Soul is "The One." But even this 
song doesn't portray the positive qualities the woman in 
question might possess. It only describes how he - as op- 
posed to other men - will do all the "right" things for this 
woman, again making him the perfect example. 

But, of course, being the true Gemini that he is, things 
cannot be this one-dimensional. Whenever the conscious 
twin - the ego - makes a statement, the other twin - the 
alter ego - is never far behind with a contradictory state- 
ment, So, just as the "dark" and "dirty" Camille returned 
on a B-side in the Lovesexy era, to show that this part of 
him was still alive and kicking, The Artist's alter ego pops 
up on Newpower Soul in the hidden track “Wasted Kisses.” 
The more moral the ego is, the darker and more immoral 
the alter ego seems to be, So here we have the darkest 
character portrayed by The Artist since "Bob George" on 
the Black Album, perhaps even darker since "Wasted Kiss- 
es" completely lacks the humour of "Bob George." Yes, the 
song is indeed "unsettling and ominous," as described in 
the article, but it is also a relief. While it doesn't do much 
to change the negative view of women conveyed on the 
album, it does at least reveal that The Artist is still aware 
of his own duality, and that there's more to him nowa- 
days than judgmental moralising. 

Of course, a truly mature and enlightened Gemini 
wouldn't have to separate things this drastically; the light 
wouldn't have to consist of moralising and the darkness 
wouldn't have to be this dark. The person also wouldn't 
have to make others look bad in order to make himself 
look better. In fact, the women in the songs are just lead- 
ing the kind of life he himself was leading not too long 
ago, which kind of makes you wonder whether he- his 
unconscious alter ego, of course - isn't missing the old days 
to some degree? Nah, that couldn't possibly be, could it? 

F. Ryder Spiver, Denmark. 


Thanks for your interesting comments on the lyrics of 
Newpower Soul. It is true that so-called "do-wrong" wom- 
en is a recurrent theme (one of many) in the lyrics of Prince/ 








4". In his early work, women were basically seen as treach- 
erous; his records were filled with unfaithful lovers and 
mistreating women. It was always the woman who was 
distant, untrue, and unworthy, while the sensitive man 
remained faithful in spite of her cruelty. Perhaps a psychi- 
atrist out there could offer some interesting explanations 
as to why this fascination with "do-wrong" women. 


Singles 

"And we'll throw in a bit of Prince in there as well, 
coming up in the next hour. You're on XXFM!" Sounds 
familiar? And as we anxiously await the track, hoping for 
his latest, at the back of our minds we just know it's going 
to be a "classic" 80's choice. You can't help but be a little 
disappointed that it was once again "When Doves Cry" or 
"Kiss." For this reason, his material will never die out al- 
together from the public's ear, but I personally find it frus- 
trating that there's so much new material sitting on the 
shelf that the DJ won't touch! The casual fans and general 
listeners haven't heard a really big hit from Ê since the 
days of “The Most Beautiful Girl In The World.” They have 
no idea what he's doing now! 

One theory I put forward for this absence on the air, is 
the fact that from everything after the F album, the choice 
of singles have not stood as a true representation of the 
album or what he is capable of. His singles of the last five 
years have been less than memorable. It's almost as if they 
were hand-picked deliberately for release as some kind of 
"front," while the true fans, who go out and buy the new 
album regardless of public opinions, are then rewarded 
with the "real" material he wants us, the fans, to hear... 
the true "gold." 

I mean, let's face it, we ain't gonna be hearing "Dinner 
With Delores" or "Eye Hate U" at any clubs sometime soon. 
But, I still play "Gett Off" and the crowd always hits the 
floor, because it is a groovy song with a beat that makes 
you wanna dance! There is a current need for release of a 
single that is a real get-down funky number that will reach 
the masses, taking us back to the days of "Cream," when 
you could turn on any radio station and catch the smooth 
"tick tock" intro to the song everyone fell in love with. 

As good as The Gold Experience album is, it was virtu- 
ally overlooked by everyone, and certainly did not receive 
the hype that surrounded the legal battle thing leading 
up to its release. It was a commercial flop, due largely to, 
I think, the choice of singles. "Eye Hate U" just doesn't cut 
it. Why not release "Dolphin" as the first single? Chaos 
And Disorder wasn't the best album he ever made, but it 
could have done better if another single had been chosen. 
"Dinner With Delores" barely holds up as a filler, and 
definitely not as a single. Emancipation came and went 
with minimal interest from the public. Why? Four words... 
"Betcha By Golly, Wow." What the fuck!? What's wrong 
with "Sleep Around" as the first single? At least that would 
have been played at clubs. He makes great ballads and 1 
love the majority of them, but not as singles. At the time 
of writing, "The One" is the current single off Newpower 
Soul and I have yet to hear it on commercial TV or radio. 
is hung up on the Internet these days, so why doesn't he 
ask the fans what the next release should be off an al- 
bum? Let him decide the first, let it flop, and then let the 
fans advise him of what we would like to hear hit the 
charts. 

It's a pattern that has unfortunately been forming and 
he is practically out of the mainstream music scene ap- 
proaching the millennium. Next year should be a big year 








for him. “1999” will be heard as the anthem for the final 
year of this period and a little bit of good new stuff wouldn't 
be bad for him on the radio stations. I am a loyal fan who 
still thinks he is the best contemporary musician of today, 
but he needs to do something in the lines of getting back 
the casual fans and make us proud again! A hit single or 
two... a hit album... a hit video... and a hit world tour, 
including Australia should take care of everything! Do you 
agree? 

I hope UPTOWN will continue as long as ® does... and 
beyond. You have many loyal readers here in Australia. 
Keep up the good work! Looking forward to the next issue. 

Thanks, 

Andrew Durnford, Australia. 


You make some interesting points about the choice of first 
singles from *F's recent projects. Needless to say, every- 
one you would ask would suggest different singles, but 
more than likely there are certain songs that most proba- 
bly would agree on for singles. For example, few fans would 
have picked “Betcha By Golly Wow” as the lead-off single 
from Emancipation. And while most agree that “The One” 
is amongst the strongest on Newpower Soul, it does not 
seem like an obvious single. We could go on and on and 
discuss suitable tracks, but to little avail. Of course, it can 
be discussed if or to what extent the singles have affected 
the chart impact of recent albums. There is no question, 
however, that a hit single can make an album a success. 

We fully support your idea about asking fans on the 
Internet about which songs to release. Why not use Inter- 
net as a truly interactive tool? There definitely is a trend 
towards artists communicating directly with their fans 
about which tracks to put on compilation records, etc. 
We would love to see ® take some steps in this direction, 
perhaps when he is assembling tracks for a possible fol- 
low-up to the Crystal Ball three-CD set? 


"People living in the past" 

In UPTOWN #33, you all sure did go to town on your 
Wendy and Lisa article. What about the current members, 
like Mr. Hayes, Rhonda and the rest? They are hardly 
mentioned. Did you ever go into depth with the prior NPG 
members, Levi, Tony, Tommy B.? Why not? How about 
the current members that he has added - do they even get 
mentioned? 

Your dates for places and the write-ups of current shows 
are very good. To tell you the truth, it's the only thing that 
draws me to your magazine. To take a line from "Daddy 
Pop," "people living in the past when they need to be liv- 
ing in the new" is what your magazine reminds not just 
me but others also of. It certainly can't be said that the 
current members are unapproachable — myself have gotten 
Rhonda's autograph and talked on two different occasions 
to Mr. Hayes - in which I might add that he answers any 
and all questions, and is very polite. In fact, a group of us 
at an aftershow in Philadelphia had quite a long conver- 
sation with him. 

Charles D. Phipps, Pennsylvania. 


UPTOWN strives to maintain a balance between the present 
and the past. Some are fans primarily of his eighties work, 
while others became fans in the nineties and are less inter- 
ested in his early work. Obviously, you cannot please eve- 
ryone, just as F is getting complaints from people attend- 
ing his shows who want him to play more new stuff, 
whereas others came to hear the Prince classics. You like 














+ at Valby Hallen 
in Copenhagen, 
August 18th 1998. 





HE 1998 EUROPEAN TOUR WAS FS FIRST NON-AMERICAN TREK SINCE 


. leaving Warner Bros. His previous concerts in Europe, in 1995, were 
. limit ed to Great Britain, Ireland, Belgium, and Holland, so for many 


the new tour was the first chance to see him in concert since the Act 
II tour in 1993. F was in great shape and has rarely seemed more 
relaxed. Indeed, he was completely at ease, yet in complete control 
of everything, constantly giving cues, not only to his bandmembers, 
but also to the sound and lighting people. And he clearly was very 
happy to have Larry Graham around. Larry took part in all the 
shows, playing his own set accompanied by The NPG and two 
(Family Stone) horn players, Jerry Martini (sax) and Cynthia 
Robinson (trumpet). Larry referred to this extended group of musi- 
cians as The NPGCS (fusing The NPG and the GCS initials for 
Larry Graham's Central Station). F participated in Larry's set dur- 
ing the first three shows of the tour, playing guitar, singing, and 
doing introductions on stage. In later shows, however, he watched 
Larry's set from the sidelines but he still sang, played guitar, and did 
some introductions. Chaka Khan joined the tour in Copenhagen 
and performed a set with her own musicians from then on. Doug E. 
Fresh performed his own set, accompanied by The NPG, during the 
last two shows of the tour. The musicians in “¥’s band were: 学 
(whatever), Mike Scott, also known as Rev. Scott (guitar), Rhonda 
Smith (bass), Morris Hayes, also known as Mr. Hayes (keyboards), 
Kirk Johnson (drums), and Marva King (backing vocals). 

The stage set was similar to the latter stages of the Jam Of The 
Year tour and the 1998 shows in the US. Flanked by speakers, stairs 
led from the back of the stage to stagecentre. Ramps also led to the 
stage floor, where all the musicians were positioned. Morris was 





placed to the left of the speakers, with Mike standing in front of | 
him. To the right was Kirk behind his drum set and Rhonda in front 
of him. 4*s “Beautiful” piano was positioned to the far left, while a 
set of keyboards, draped in fur, were positioned to the far right of 
the stage. Marva occupied the back of the stage. There were four 
glass tulips next to the speakers and lion statues on each side of the 
ramps that surrounded the stage. Large globes were suspended from 
the rigging and lit from the inside. The background was dark, re- 
sembling a starry nightsky. The lighting included the use of a laser. 

As always, 4" and The NPG had rehearsed a vast repertoire 
and not two shows were alike, F adding or dropping songs de- 
pending on his mood. The show can be described as an updated 
version of the Jam Of The Year tour (described in UPTOWN #31), 
but with several songs replaced, although relatively few Newpower 
Soul songs were added. The show seemed intended both for those 
with a more passing interest in Prince/4 and the “die-hards,” as it 
contained a mixture of Prince classics and hits from the 80's and] 
more recent “ material. In fact, many were surprised at how much 
^" relied on Prince hits and some of his most well-known songs 
instead of presenting more Newpower Soul and other new material. 
Still, one cannot please everyone and the balance between the 80's 
hits and 90's songs worked very well. The set list of the four 
aftershows that were played was completely different, focusing more 
on cover material. 

The show can loosely be divided into four segments. Nearly 
all shows opened with "Push It Up" with 4 rapping and singing 
in the dark. The lights came up as the band went into “Jam Of 
The Year." This was followed by “Talkin” Loud And Sayin’ Noth- 





Photo by René Nieuwlaat. 





guat: Plaza de Tonos, Manbella, Spain 
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11 August: Ahoyhal, Rotterdam, Holland 


12 August: Night Town, Rotterdam, Holland Up aftershour performance | 


: Vonat Nationaal, Bessela, Belgium 


46 Auguat: Howet, Stockholm, Sweden 


18 Auguat: Valbuhallen, Copenhagen, Denmark 


19 August: Vega, Copenhagen, Denmark [a m. aftenshour penforumance.] 


21 Auquat: Le Zenith, Paria, France 


25 August: HallenAtacdion, Zúnich, Suitzenlancl 


24 Aucuat: Kaufleuten, Zúnich, Suitzenland [a.m. afterahow performance | 


26 August: Wembley Arena, London, UK 


27 August: Hippodrome, London, UK [a rri. aftenshow performance | 


27 August: Café de Panis, London, UH [special performance, filmed bi Channel 4] 


OUR REPORT  j 


ing" and a succession of early Prince classics: "Let's Work,” “Delir- 
ious" (with a bit of *Rock And Roll Is Alive! (And It Lives In 
Minneapolis)" thrown in towards the end), "Purple Rain," "Little 
Red Corvette,” and “I Would Die 4 U,” which ended with a por- 
tion featuring an excerpt from Santana's “Jin-Go-Lo-Ba” and min- 
imal snippets from “Get Yo Groove On" (as performed live on the 
Jam Of The Year tour) and, occasionally, Madhouse's "Six." The 
track closed with Rhonda playing a bass solo and Kirk a brief drum 
solo. This opening segment of the show remained very fixed 
throughout the tour. 

The second segment, which normally preceded the piano med- 
ley, included some of the following songs: "The Ride,” “The One,” 
“The Christ,” “Bambi,” “I Could Never Take The Place Of Your 
Man,” “Love... Thy Will Be Done,” “Funky,” Do Me, Baby” (usu- 
ally incorporating lyrical excerpts from “Adore,” “Insatiable,” “Scan- 
dalous,” and “How Come U Don’t Call Me Anymore”), and an 
instrumental with a salsa-flavoured rhythm that often included a 
chant of “Hola Hola Hola” and a motif from “Also Sprach 
Zarathustra” (by classical composer Richard Strauss), featured in 
Stanley Kubrick’s classic film 2001: A Space Odyssey. F“ referred to 
this jam as “2001,” so it is listed in our report as “Also Sprach 
Zarathustra” (with “Hola Hola Hola” added if the chant was in- 
cluded). Interestingly, in later shows in the US, he has also intro- 
duced this jam by asking Kirk to give him “the go-go’s.” In con- 
trast to the opening segment of the show, the contents of the “mid- 
dle portion” changed nightly. 

The next segment of the show began with a piano sit-down 


portion followed by “Nothing Compares 2 U” and the medley of 


28 Auguat: Brixton Academy, London, UK 


“Take Me With U” and “Raspberry Beret” (with a snippet of the 
melody of “Mr. Happy” as an outro), which brought the main part 
of the show to a close. Morris was present for the piano portion, 
adding some subtle synth embellishments here and there. The pi- 
ano medley included portions from several songs, chosen from the 
following repertoire: Kamasutra excerpts, “Venus De Milo,” “The 
Most Beautiful Girl In The World,” “I Love U In Me,” “Dia- 
monds And Pearls,” “The Beautiful Ones,” “The Ballad Of 
Dorothy Parker,” “Erotic City,” “If I Was Your Girlfriend,” and 
“Strange Relationship.” The piano medley always closed with Dar- 
ling Nikki,” which needed prompting from the crowd as *** shook 
his head to make it clear that he did not want to play such a “dirty” 
song. He let the audience finish some of the nastier lyrics, saying in 
response, “I’m gonna tell yo momma about that!” Then he said, “I 
know a better song,” which was “Nothing Compares 2 U” for which 
he was joined by the band. 

The encores focused on funk, usually starting with “Come 
On,” which normally included chants and excerpts from several 
songs, including “Freaks On This Side,” “Push It Up,” “Hola, Hola, 
Hola,” and “Also Sprach Zarathustra.” “(Eye Like) Funky Music” 
and the jam centred around the “Also Sprach Zarathustra” motif 
and “Hola Hola Hola” chants were played on some occasions, as 
was an uninterrupted sequence of Prince classics: “Let’s Go Cra- 
zy,” “She’s Always In My Hair,” “U Got The Look,” “Kiss,” and 
“Gett Off.” (both “normal” version and the faster “Housestyle” 
version). "s Santana medley and “Johnny” made rare appearances 
in the encores. The normal concert closer was a medley of “Baby, 


Pm A Star" and “1999.” 


Read all fan reports online at: 
www.uptown.se/tour 
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8 AuguAt: Plaza de Toum, 
Marbella, Spain 

Push It Up / Jam Of The Year / Talkin’ Loud And 
Sayin’ Nothing - (Eye Like) Funky Music / Let's Work / 
Delirious /Purple Rain / Little Red Corvette / 1 Would 
Die 4 U / Do Me, Baby / If | Was Your Girlfriend / Larry 
Graham's set with ® onstage / The Ride / Love... Thy 
Will Be Done / Funky - Hola Hola Hola / The One / pi- 
ano medley: The Ballad Of Dorothy Parker - Diamonds 
And Pearls - The Beautiful Ones - flamenco improvisa- 
tion - Darling Nikki / Nothing Compares 2 U/ Take 
Me With U - Raspberry Beret / music by guest percus- 
sionists / Also Sprach Zarathustra - Hola Hola Hola / 
Let's Go Crazy / She's Always In My Hair / U Got The 
Look / Kiss / Gett Off / Santana medley. 

(E '$ set: 160 minutes). 

4" landed in Marbella on Wednesday, August sth. 
Mayte received him at the airport and they left for 
their hotel in the nearby town of Estepona. Mayte 
had been living in "s new house in nearby Malaga 
and she stayed there throughout the European tour, 


only joining 4 occasionally. The couple was seen on 4 


Thursday night at a club called Olivia Valere 
Marbella. Eight trucks carrying the i instruments, sound 
equipment, and the stage arrived in Marbella on Frid- 


ay afternoon, but the stage could not be set until Hie us 
day of the concert due to a performance by : a. Spanish : 


flamenco dancer, Antonio Canales at. Plaza de Toros. 
^ arrived to the venue fora a quick soundcheck at 


6: 30 p.m., i., although his technicians had started e ait 


being played in order to adjise the’ sblind. [^ fact, 2 
himself was supervising things from behind the mix- 
ing desk. The “Talkin” Loud And Sayin' Nothing" 
groove was played for about 10 more minutes before 
“Y headed backstage to prepare for the show. The con- 
cert was attended by a sell-out crowd of 7,033 people. 
The show kicked off at 10:45 p.m. Following 
“Push It Up,” F appeared at the top of the stairs, 
screaming “Marbella!,” and adding some phrases in 
Spanish like “Que tu miras?” (“What are you looking 
at?”). He smiled to the crowd as they got wilder and 
wilder. The NPG then launched into “Jam Of The 
followed by “Talkin” Loud And Sayin’ Noth- 

ing.” 4" shouted some more phrases in Spanish such 
as “Bienvenidos!” (“Welcome!”) and he asked, ^We've 
got Barcelona in here? Have we got Madrid?" He add- 
ed some chants from "(Eye Like) Funky Music." 中 
pointed towards the mixing desk in the back of the 


Year,” 


arena where Mayte was enjoying the performance. 
There were some technical problems which bothered 
4 throughout the show, particularly with Marva 
King's microphone and his guitars. 

"Purple Rain" included more spoken words in Span- 
ish, “Ya te tengo!” (“Gotcha!”), and a heartfelt speech, 
"Listen, from the bottom of my heart I love you, from 
the top of my soul I need you, and from all of my mind 
Pll always remember this," before he closed the song 
with some fiery guitar playing and a solo. Following “If 
I Was Your Girlfriend,” + requested a slow tempo 
groove which turned out to be a mostly instrumental 
take on "Days Of Wild," which included many sam- 
ples and the main chant from the song, as well as Y 
jamming for a little while on his bass. He said, “We're 
so sorry, we don't have a souvenir, we left it in Madrid! 
But you know what? We're gonna play all night long!" 
Larry Graham was introduced and he ran from the 
back of the stage to deliver a bass solo. 

F and Larry clearly had a great time, joking and 
fooling around with some dancesteps. 4 played most- 


«good Fn 
a piano set, which was s kicked. off by “The Ballad On 





ly guitar. Larry’s wife came also on stage to sing some 
vocals with Marva. His daughter was on the left side 
of the stage, recording the performance with a 
handycam. When introducing “I Want To Take You 
Higher,” Larry referred to Woodstock and the Sly and 
The Family Stone’s performance at the festival. Y in- 
terrupted him, saying, “When I was a little bitty 
baby...,” which made Larry mock him by showing 
how small he must have been. “ recounted how he 
had a record player and how he heard “Mr. Graham 
play the bass. He played something I will never for- 
get.” Later he said, “Funky como churros!” (“Funky 
as diorrhea”). Larry exited after an extended jam on “I 
Want To Take You Higher.” 

As Larry left the stage, “* picked up a guitar and 
went into “The Ride.” He followed it with some jam- 


ming on the guitar over a long i intro to "Love?" py 


Will Be Done." *Funky" was next. Je inclúded some 
chants of “Hola Hola Hola." ' The: groove continued 
as F headed, Yi tlie wipe at sage e 
where 









¡song CN sii a speech, 


|? 


He left the stage but returñed: shortly for 


He seemed t ta bes going into "Darling Nikki" when he 


" changed his mind and began playing : a ‘Spanish fla- 
“menco-style number, which elicited a wild audience 


One: Ele : continued with ‘ aling Mika intro- 
was deluded i in all later shows. 

The encore section began unexpectedly when four 
percussionists appeared on stage carrying some weird 
instruments. As stated on the Love 4 One Another 
website, they began playing a “seductive mid-tempo 
groove,” during which Mayte came onstage holding 
her husband's hand. She started to dance while Y 
watched her from the left side of the stage, occasional- 
ly playing the keyboards. It went on and on, until the 
groove was unstoppable. Mayte invited her mother to 
dance with her, so she came from backstage and joined 
her. Three dancers in sparkling outfits also joined the 
GCS members, The NPG, Mayte, ^", and the per- 
cussionists. In addition, two girls from the audience 
were brought up to dance with them, so there were 
more than 15 people onstage. The “party” lasted al- 
most 15 minutes. Towards the end, it segued into the 
salsa-flavoured rhythm of the “Also Sprach 
Zarathustra” jam, which included the “Hola Hola 
Hola” chants. Next was the sequence of Prince clas- 
sics, “Let’s Go Crazy,” “She’s Always In My Hair,” 
“U Got The Look,” and “Kiss.” 4* thanked the audi- 
ence for being there and the show seemed to be over 
when he said, “I wanna stay here all night long,” and 
launched into “Gett Off.” In the middle of the song, 
4 requested Mayte to translate a few things for him, 

"We've got a house in this beautiful town, which 1 
bought. If you respect our privacy, we'll live here for- 
ever. Does he love me? He wants you to take care of 
me! Would you do that? Then, he'll take care of you. 
Let's love God forever." Finally, he played the Santana 
medley and at 2:20 a.m., the terrific 3 1/2-hour per- 


formance was irrevocably over. 


11 AuguAt: Ahoyhal, 
Rotterdam, Holland 

Larry Graham’ set with 4* onstage / Purple Rain / 
The Ride / Little Red Corvette / | Would Die 4 U / Do 


around 90 minutes, and it was actually one of thé 
“least spectacular shows of the tour, possibly becaus 


~ segment of the show, “Push It Up,” “Jam Of The 


i Was dramatically shorter than in Marbella. 
c X you n must love one Ganar. Peace, and | 


Me, Baby / If | Was Your Girlfriend / Love... Thy Will! 
Be Done/ Funky/ The Christ / piano medley:; 
Kamasutra excerpts - The Ballad Of Dorothy Parker -| 




















































Diamonds And Pearls - The Beautiful Ones - Darling} 
Nikki / Nothing Compares 2 U/ Take Me With U-; 
Raspberry Beret / (Eye Like) Funky Music - 777-9311 ff 
Come On- Push It Up- Freaks On This Side / Baby,] 
I'm A Star - 1999, | 
(F's set: 90 minutes). | 
The Ahoyhal concert was attended by a sell-ou 
crowd of 10,000. As always, the Dutch fans were verd 
enthusiastic and interacted with +", following his in 
structions and singing along at every opportunity. Sti 
the concert was fairly short, with Fs set lasting 


FP reserved some energy for the aftershow that fol 
lowed a few hours after the concert. For the first anc 
only time on the tour, Y left out the normal opening 


Year," “Talkin” Loud And Sayin’ Nothing,” “Let's 
Work,” and ' “Delirious,” 
“Purple Rain.” Of course, this meant that the conce 


instead starting his set with 


The show started at 8:45 p.m. with some jam: 
ming by * and The NPG together with Larry 
Graham before moving on to “Days Of Wild.” Un- 
like the Marbella show, Larry's set kicked off the con 
cert. % seemed very relaxed and he was clearly enjoy? 
ing himself tremendously. There was quite a bit of 
“duelling” between the two. Everybody in the house 
had a great time, dancing, waving, and singing along 
During “Everyday People,” four members of the au 
dience were invited to dance onstage. Larry's set closed 
with an instrumental jam. 

The NPG continued the show with "Purplé 
Rain." Mike Scott led an endlessly long intro to th4 
song while F was offstage changing outfits. He en4 
tered the stage and began playing guitar before adi 
dressing the audience, “Holland, do you love Larry 
Graham like I love Larry Graham? Now, we usuall; 
play all night long, so until the police come and turg 
us off, we play for you, OK?" * seemed to be ind 
“guitar mood” for the first numbers, following “Pur 
ple Rain” with a lengthy “The Ride." The next por: 
tion of the show was similar to the Marbella concert 
and contained no surprises. F left the stage after “The 
Christ" to catch his breath and change outfits again. 
He returned for a piano sit-down, which included 
some excerpts from Kamasutra, followed by “The Bal- 
lad Of Dorothy Parker," "Diamonds And Pearls," 
"The Beautiful Ones," and "Darling Nikki." The en 
core was also much shorter than in Marbella, kicking 
off with *(Eye Like) Funky Music," which included a 
bit of “777-9311” on bass by F, Next was “Come On,” 
with chants from both “Push It Up” and “Freaks On 
This Side" thrown in, before the “Baby, Pm A Star”/| 
"1999" medley closed the show. | 


12 August: Night Town, 
Rettencam, Holland 
[a m. aftercAh pur performance] 

Talkin’ Loud And Sayin’ Nothing / Let's Work / 
Delirious / Also Sprach Zarathustra - Hola Hola Hola / 
Hair / Sex Machine / The War / Santana medley. | 
(55 minutes). 

An aftershow was held at the disco/club Night 
Town but few who attended the entire Ahoyhal concer 
were able to gain entrance since tickets for the aftershow 
went on sale while the concert was still going on. 


attendance was estimated to around 1,000 (sold out) 


PTT A RP 


Lasting from 3:15 a.m. until 4:20 a.m., the hot 
and sweaty aftershow began with 4 performing 
“Talkin” Loud And Sayin’ Nothing,” which was played 
for the first five minutes or so with the curtain in front 
of the stage still closed. 党 played keyboards during 
this extended 15-minute version. “Let’s Work” was 
next, followed by “Delirious,” during which ® ate a 
sandwich. Larry Graham was brought on stage for the 
“Also Sprach Zarathustra” jam which included chants 
of “Hola Hola Hola.” Marva King added some mar- 
vellous vocals. Larry sang the full version of “Hair,” 
with Y on keyboards again. “Sex Machine” followed, 
during which F played the black cloud guitar. The 
track included several guitar solos as well as instru- 
mental solos by some of the band members. 

At one point during the show, F was given a 
large piece of a “spekkie,” an extremely sweet, soft can- 
dy-like thing from Holland. During one of the songs, 
he took a bite and acted like he did not like it at all, 
but later on he took another bite and he seemed to 
really like it. Following *Sex Machine" was the new 
"The War," which featured a sax solo by Jerry Marti- 
ni. F asked the crowd if they really knew who they 
were and about the "war in yourself.” However, the 
audience barely responded to his questions. He also 
tried to get the people sing along to the chorus, “one, 
two, the evolution will be colourised,” but the crowd 
did not pick up on this. Some felt Y was disappoint- 
ed in the audience's lack of enthusiasm as he brought 
“The War” to a stop after little more than five min- 
utes, closing the show with the Santana medley. 


15 August: Vrat Nationaal, 
Bruarela, Belgium 

The One / Push It Up / Jam Of the Year / Talkin’ 
Loud And Sayin' Nothing / Let's Work / Delirious / Pur- 
ple Rain / Days Of Wild - Larry Graham's set with + 
onstage / Little Red Corvette / | Would Die 4 U / Do 
Me, Baby / The Ride- If | Was Your Girlfriend / If I 
Was Your Girlfriend / piano medley: "Belgium" — Ve- 
nus De Milo - The Most Beautiful Girl In The World — 
Strange Relationship - Erotic City - Diamonds And 
Pearls - The Beautiful Ones - Darling Nikki / Nothing 
Compares 2 U / Also Sprach Zarathustra - Hola Hola 
Hola - Push It Up / Take Me With U — Raspberry Be- 
ret / Come On - Freaks On This Side / (Eye Like) Funky 
Music / Johnny / Baby, I’m A Star - 1999, 

(Fs set: 115 minutes). 

The Brussels concert was held at the Vorst 
Nationaal, which was completely sold out (8,500 peo- 
ple). The crowd was very mixed, older and younger, 
black and white, male and female. The concert was 
far superior to the Rotterdam show, nearly matching 
the fantastic Marbella opening. Throughout, * in- 
teracted more with the audience and took more time 
with the songs than in Rotterdam. 

The opening of the show was highly dramatic, 
completely different from all other shows. At about 
8:50 p.m., the houselights were switched off and the 
band members took their places in the dark. They 
started playing a lengthy intro which led into “The 
One.” This went on for quite some time until $ ap- 
peared at the top of the stairs as a yellow spotlight 
came on. Predictably, the crowd went wild. After do- 
ing some dance routines at the stairs, he came down 
to the microphone to start singing, The concert then 
continued with the usual opening numbers, “Push It 
Up,” which went into “Jam Of The Year,” followed 
by a very long “Talkin’ Loud And Sayin’ Nothing.” 
4 obviously had a great time, playing with the crowd 
and running from stage left to right and up the ramps. 


After a keyboard solo by F on “Delirious,” the key- 
board stand collapsed with the instrument smashing 
onto the stage. At first it looked like it was actually 
part of the show, but when two stage hands came and 
picked up the keyboard to take it backstage to fix it, it 
became apparent that it was an accident. It did not 
affect the show, however, as F and the band contin- 
ued as if nothing had happened. The audience really 
took part in "Purple Rain" and started to sing before 
^* made his vocal entry. 

Following “Purple Rain," *** said, “This is from 
Crystal Ball. Belgium, do you have a Crystal Balk” 
Most fans cheered in approval but others did not seem 
to understand the question. With his raw guitar 
upfront, he launched into “Days Of Wild,” which had 
the audience jumping up and down like madmen. F 
only included a couple of phrases before saying, “We'd 
like to bring to the stage... he’s a funky man. He’s a 
funky man. Mr. Larry Graham.” The audience took 
up a chant of “Go Larry go, go Larry go.” He came 
on stage and stayed at the top of the stairs holding his 
bass upright while the audience was cheering him on. 

and Larry started playing off each other, still con- 
tinuing “Days Of Wild,” but then they started sing- 
ing the lyrics to “Thank You (Falletinme Be Mice Elf 
Agin)." Towards the end, they urged the audience to 
sing the title by telling them “you can sing it if you 
try” (a pun on the Sly And The Family Stone track 
“You Can Make It If You Try”). 

Next, the band started a mid-tempo rhythm, and 
Larry started telling of how “God made us all free 
agents when we were born.” He called out for his wife 
Tina and told her to bring the GCS2000 CD. Larry 
held it up and said, “We're now gonna play a tune 
from it that's about just that, being free, but I need 
you all to help me out on this one." “Free” turned 
into an instrumental jam. *F showed his admiration 
for Larry by telling the audience that Larry knew the 
funk because he had played at Woodstock. He also 
introduced Larry's horn players, who also had played 
at Woodstock. He said, “I haven't played at 
Woodstock. But I do know the funk, because I know 
Larry Graham!” He then asked Larry and his horn 
players to show the crowd some funk. This turned 
into a version of "Dance To The Music." When Larry 
started to get a little overly enthusiastic, + walked 
over to him and said, “Hey, I thought this was my 
show." * and Larry told the audience that they need- 
ed to shout in a high voice to “take them higher," 
which was the cue for "I Want To Take You Higher." 
Towards the end of the song, “Y went over to Larry 
and they discussed something. When the song was 
over, Larry made a "dramatic" exit to the right, with 
4 asking the audience "you want some more Larry?" 
and saying “you can't go, Larry, we still gotta jam!” 
And thus, Larry stayed and played "The Jam." At one 
point, during Larry's solo, his wife came onstage and 
"cooled down" her husband with a towel. Y" occa- 
sionally did the same thing with a hat. There were 
some sound problems during Larry's set (feedback 
from one of the microphones) and *** was constantly 
giving cues to the engineers until he finally went to 
the right side of the stage, saying with a smile, “Some- 
one's gonna get sacked tonight." He then thanked 
Larry and the stage went dark as he left the stage. 

4^5 solo set continued with "Little Red Corvette," 
which began with the band playing a long intro while 
F“ was offstage changing outfits. He complained about 
the lighting not being right as he started “Do Me, 
Baby,” “It don’t match my suit.” However, he seemed 
to get tired of the song, picking up the guitar and ask- 


- AROTTERDAM SOUND. — 


HECK WITNESS REPORT | 


About an half hour after the crew had finished 
` setting up the stage, the band came onstage. Rhonda - 
made some strong remarks to the man responsible 
for the monitor sound. She was angry because “two 
.. out of three times | don't hear my own bass solo. If 
you don't fix it | will quit playing them and tell ‘him’ 
that you messed up.” The guy said he would do bet- 
ter and Rhonda said “thank you" in response. Our 

^ little friend walked in around 5:30 p.m. He was wear- 
ing a black shirt with golden decorations around the 


neck. The first thing he did was to instruct the band 
to play some music (“Push It Up”’) while he was mix- 
ing the sound on the console in the hall. You know 
that he’s not that very tall so it was funny to see how 
he had to stand on his toes to be able to touch the 


upper part of the console. By the time the band had - 
changed into a new song (the classic “Soul Man"), 


* walked towards the stage. | did not expect him to 
jump over the barriers but he did, very gently in fact - 
(did anyone ever notice how gracefully he walks, al- 
most like a deer). 

Next, he played around a bit on the piano not 
really playing a song but just fooling around. By the 
time Kirk Johnson joined him for a jazzy improvisa- 
tion, he stopped. The band then started a very nice 
version of “Thank You (Falletinme Be Mice Elf Agin)." 
It started slowly but soon gained momentum and 
featured a reaily loud symbol guitar solo. it ended 


| abruptly when someone walked across the hall. 
"You're a showstopper,” + yelled at him with a big 
Smile on his face. They started the song again to prac- 


tice the "you can sing it if you try" line a few times. 


- After some guitar improvisations, 4 started a hard- 


rocking 10-minute version of "Honky Tonk Women." 


- It was by far the rawest, roughest version of the song 


I've ever heard. After that the ballad "Be My Lady” 


. followed. 


_ When the band started playing “The One" (ac- 
tually the synth played most of it all by itself), Y was 


back in the arena again to check the sound. Larry 


Graham was fooling around a bit and actually sung 
most of the lyrics. 4* and most of the band members 
then walked out the hall, leaving Larry to play his 
bass a bit. Larry was still sitting on the stage when 
the first people came into the arena at 6:50 p.m. 
However, he got up and left after 30 seconds. With- 
out going into any details about how | was able to 
see all this, ! can say that it was one of the most 
impressive performances | have ever witnessed. Eve- 
rybody who didn't have to be in the hall was sent 
out, even the security. It was really hard not to walk 
towards our friend and talk to him (how would he 


react, what would | say?). | just wish he'd sometimes 


play like he did there. ! would trade any old hit for a 


guitar improvisation or “Honky Tonk Woman." 


By Mr X. 


UNDERSTANDING 
THE WAR” 


| had a feeling that the crowd at Night Town 
didn't understand "The War.' The Artist started to ask 
questions about the future and past and if we knew 
who we were, | found it very interesting that he 
shared his thoughts with us, but | felt that some of 
the people only came to party or to see chapter two 
of the Ahoy concert. That disappointed me because I 
thought that people who went to afterparties were 
true fans and would like to hear him talk also about 
the serious things in life, but they seemed more in- 
terested in his sandwich (that he was eating during 
his performance). | found the jam very exciting, it 
was great to see top musicians perform, especially 
the Santana medley. It was unreal how the Artist 
played his guitar. We had the time of our life. . 

By Lilian & Janeau Bosman. 


MEETING THE MAN 


| got to shake the Man's hand before he went 
onstage in Stockholm! Yes, | was one of the prize winners 
of the NR] contest and, boy, do | consider myself lucky! 
But it took some while before the actual meeting took 
place, It was scheduled to happen 18:45 p.m., and we 
were all outside the Globen [next to Hovet] gate and wait- 
ing anxiously for someone to let us in. We were told it 
would take some more time because of problems with 
the soundcheck. Finally, after half an hour, this woman 
from NR] came and started to hand out the "meet & 
greet" passes that we had won. She let us in to a sideroom 
in Hovet. The woman said this was the place for us the 
meet the Man. Following that she told us to wait again 
and now said that the show wouldn't start until eight o' 
Clock. The clock was then 19:20 p.m. 

They had put some Coca-Cola and peanuts on a 
table for us to eat, but no one did because we were ali 
too nervous. Another 15 minutes went by and àn Ameri- 
can girl came out and told us that there was some 
difficulties. She said that the man wouldn't meet us until 
Larry Graham had played his five songs. There was no 
answer to why this was so, it was purely a simple fact 
from her side. OK, we thought, let's go out there and 
enjoy Larry's performance and then come back to the 
room to meet The Artist. But the American girl said that 
was a no-go. She said that if we left to go outside there 
was no turning back. So the choice was to see Larry's . 
performance and not meet the man or skip Larry's per- 
formance and have a chance of meeting the man. What 
would you have done? Yeah me too! So 1 stayed ape so 
did the rest. ) 

About five minutes after that conversation, "Larry 
came out to our little room. He shook our hands and said... 

“nice to meet you" and stuff like that. He seemed to be ` 
very glad and joyful. He had also his wife with him, Tina, 
who also shook hands. Then they went out and as they. 


passed the doorway, | raised my voice and said, "Larry, uu 


the Hendrix of bass!" And he turned around and grinned — p 
and said, “Yeah!” Then he continued out on stage. (Wes 


went out about two meters from our little room into a — 





big hallway. From there we could actually see. the back c ok. 
the stage about 100 meters away. It’s not much to 
since it was very dark from the back, bi 



















ut it w 
than nothing. So there we stood and listened: as Larry 

show kicked off. We started. jamming to the music and 
complaining about not being: able to be H 
the stage. Then it alt iia vey fast. is 





TV in Sweden) and then i continues to 5 the next guy | 
think to myself, he is shaking everybody’s hand. ir here, 
Fm going to shake his hand! Oh Lord, have mercy! And 
then he comes up to me, and | take his handa and 1 shake 
it. His ‘pea is warm and not s so fim, ft it 


there is more power in that hand, you c can feed sida iri 
"hi." He says, "Pleased to meet you." Then he starts walk- 
ing to Li guy hext to me, but then T reply; "m hon: 





mild Si as if he didn't think i would say “anything 
more. But then he grabs the situation: very fast, is 


he heard what t said, and then continues to the next guy. (n) 


When he is done with all the handshaking, he moves = < 


toward the door and says to all of us, “That wasn't so ~- 


bad, huh." Then he continues, "Weil, Larry i is out there 
playing and you're missing the show. here." He looks at. Bae 


us and motions with his hand to follow him, "Come onto 

And we follow him out in the hallway where he leaves us 

and goes into his door. We are then treated to the Amer- 

ican girl who leads us out into the stadium from behind. Eo 

the stage. We get out there and Larry is playing hi his i ass ss ie 

off. The rest of the night is history. ae 
By Mid. Mike. 


ing the crowd if they liked the blues as he went into 
“The Ride.” Towards the end of the song, Rhonda con- 
tinued the bass part but “ played an echoing “Dol- 
phin”-style phrase and sang some lyrics from "If I Was 
Your Girlfriend.” The audience really participated, 
causing F to say, “I like you," before concluding "The 
Ride" with a guitar solo. Then he performed “If I Was 
Your Girlfriend" the “normal” way. 

The piano portion was one of the highpoints of 
the evening. ^" started playing, trying out different 
chords and notes, and ended up singing a brief song 
about Belgium, ^Oh Belgium, where you been so 
long?" It resembled the bluesy/gospelish improvisa- 
tions he occasionally played during the Jam Of The 
Year tour. The rest of the piano set included portions 
from "Venus De Milo," “The Most Beautiful Girl In 
The World," 
great piano improvisations, "Erotic City" (more or less 
a capella), “Diamonds And Pearls,” “The Beautiful 
Ones,” and “Darling Nikki.” “Nothing 
Compares 2 U” followed the piano set but instead of 
closing the main set with the “Take Me With U”/ 
"Raspberry Beret” medley, 中 started singing gospel- 


a fantastic “Strange Relationship” with 


As usual, 


style ad-libbed lyrics about Belgium and various band 
members. “Are you ready to go home?,” Y asked as 
he kicked off the “Also Sprach Zarathustra” jam that 
included chants of both “Hola Hola Hola” and “Push 
It Up.” 中 thanked the audience and wished them 
good night after “Take Me With U”/”Raspberry Be- 
ret." 

Ten minutes later, the band members took their 
places on stage and ‘ reappeared at the top of the 
stairs. The encore portion kicked off with “Come 
On,” during which Jerry Martini guested on stage to 
play a great sax solo. “Come On” included “Freaks 
On This Side” chants. It was followed by “(Eye Like) 
Funky Music,” which seemed to be an excuse for F 
to battle on bass guitar with Rhonda. Jerry Martini 
added some saxophone phrases. The song closed with 
4 soloing on the bass without the band before he 
went into "Johnny," an unexpected addition to the 
set (the only time it was performed in Europe). 
Switching to guitar, he played a guitar solo before 
abruptly cutting the song short, saying, “Thank you, 
good night!” The show closed with the “Baby, I’m A 
Star”/”1999" medley, introduced by 4" on the bass 
without the band. It was over at 11:30 p.m. 

There was a brief announcement on the PA after 
the show about an official afterparty, but it appears 
that many people did not understand what was being 
said as most people's ears were still recuperating from 
the sound level of the concert. The party was held at a 
club called Who’s Who’s Land in Brussels’ city cen- 
tre. However, it was made clear that Y would appear 
but not perform. Morris Hayes and Kirk Johnson were 
there, mingling with fans, and % put in a brief ap- 
pearance at about 2 a.m. Admittance was 500 Belgian 
francs and the profit was for the Love 4 One Another 
charity. There was also a VIP party at the Vorst 
Nationaal following the show for the press, BMG ex- 
ecutives, the winner of a radio contest, as well as UP- 
TOWN Benelux members. 


16 Auguat: Houet, 
Stockholm, Sweder 

Larry Graham's set / Jam Of The Year / Talkin’ 
Loud And Sayin’ Nothing / Let’s Work / Delirious / Pur- 
ple Rain / Little Red Corvette / | Would Die 4 U/ 1 
Couid Never Take The Place Of Your Man / The Ride / 
The Christ / The One / Do Me, Baby / piano medley: If 
| Was Your Girlfriend -~ Strange Relationship — Venus 


De Milo - The Most Beautiful Girl in The World - How 
Come U Don't Call Me Anymore - Diamonds And 
Pearls - The Beautiful Ones - Darling Nikki / Nothing 
Compares 2 U / Take Me With U -~ Raspberry Beret / | 
Come On - Hola Hola Hola - Also Sprach Zarathustra / 
(Eye Like) Funky Music / Baby, I'm A Star - 1999. 

(Fs set: 115 minutes). | 

The ro,000-seat Hovet, previously known as | 
Isstadion (where Prince had played during the 1986, 
1987, and 1988 visits to Sweden) was not completely | 
sold out. Only 6,000 seats were put on sale and tick- | 
ets were actually available at the venue. Many black 
market vendors had difficulties selling their tickets, 
and some had to sell them at 50 per cent discounts to 
get rid of them. 

The show started at 8:10 p.m. with Larry Gra- 
ham’s set, which was a bit shorter than previously. 
Unlike the first three shows of the tour, ^ was not on | 
stage during Larry's set; his smaller involvement in 
Larry's set continued for the rest of the tour. Before | 
playing "Everyday People," Larry said, "You are all 
special in here. Do you know why? Cause you're eve- 
ryday people" He also talked about the Woodstock 
festival in 1969. He did "The Jam" as an encore after 
‘¥ asked over the PA if he could do another one. 

4* came on stage at 9:05 p.m. Larry's set had fired 
up the audience, but the first portion of ^s set did 
not fully succeed in picking up the energy right away. 
He seemed upset by several problems. The sound was 
too loud, and he energetically gesticulated to the sound 
people to lower it. At one point, he abruptly stopped 
singing and just let che music play while shouting to 
the crew to remove the rest of Larry's equipment, 
something which should have been done before he 
entered the stage. Nevertheless, "I Could Never Take 
The Place Of Your Man really rocked and was a nice | 
addition to the set. However, "^s performance on 
“The Ride" was felt by many to be too long and some- | 
what uninspired. He asked the audience if he should 
take the shortcut to which he received a tentative 
“yeeah,” but when asked if he should take the long 
way, the response was the same. More well-received 
was the stunning “The One,” but after the first verse 
F had to stop singing because Marva's voice was too 
loud and his voice could barely be heard. Falso | 
seemed disappointed in Morris” performance during 
“The One” and after the subsequent “Do Me, Baby,” 
he threw a towel at him. 

The piano medley was one of the highlights. It 
started with “Strange Relationship,” before continu- 
ing with “The Most Beautiful Girl In The World,” 
“How Come U Don't Call Me Anymore,” which was 
a nice addition, “Diamonds And Pearls,” “The Beau- 
tiful Ones,” and, finally, “Darling Nikki.” After com- 
pleting the main set, F and The NPG returned for 
an encore, which was launched by “Come On.” Peo- 
ple were invited up on stage to dance, mostly men 
because Marva picked them out. kept to himself. 
The dancing continued for quite a while, and at one 
moment he stood before the people and slid from side 
to side in the well-known The Time manner, making 
the people follow his moves. When the dancing peo- 
ple went off the stage, two more girls, typically slen- 
der, dark, and pretty, were invited to dance alone on 
started a brief “hola hola hola” chant before 
continuing on with “(Eye Like) Funky Music” and. 
the finale, "Baby, I'm A Star”/”1999.” Towards the 


stage. 


end of the show, 4 kept asking his crew what time it 
was and if he could continue longer, apparently hav-| 
ing a lot of fun at the end. In Sweden, costs for the 
arena personnel run higher after 11:00 p.m., something 





which Y" wanted to avoid. The show was over at 10:55 
p.m. There was no aftershow. + visited Café Opera, 


a club/restaurant, but did nor stay very long. 


18 August: Valbyhallen, 
Copenhagen, Denmark 

Larry Graham's set / Chaka Khan's set / Push It 
Up / Jam Of The Year / Talkin' Loud And Sayin' Noth- 
ing / Let's Work / Delirious / Purple Rain / Little Red 
Corvette / | Would Die 4 U / | Could Never Take The 
Place Of Your Man / Love... Thy Will Be Done / Funky / 
The Ride / The One / Do Me, Baby / If 1 Was Your Girl- 
friend / piano medley: The Most Beautiful Girl In The 
World - How Come U Don't Call Me Anymore - Dia- 
monds And Pearls- The Beautiful Ones - Darling 
Nikki / Come On / Baby, I'm A Star - 1999. 

(F's set: 110 minutes) 

The 4,200-seat Valbyhallen (where Prince played 
on the 1986 Parade tour) is just outside the city of 
Copenhagen. People were lining up a couple of hours 
before the show in hopes of getting a good view as the 
tickets were unnumbered. There were no chairs, only 
five levels of bench rows in the far back, and the fairly 
small size of the venue gave the show an intimate at- 
mosphere. 

As in Stockholm, Larry Graham opened the 
show. He came on stage at 8:30 p.m. and played for 
about an hour. His energy was impressive and he deh- 
nitely succeeded in warming up the audience. The 
NPGCS was augmented by Chaka Khans sax player 
(although he was unrecognised by the audience) for 
most of the set. Larry talked about God and.asked the 
crowd to put their hands together if they loved God. 
He also did a rap that went “we love God, we've got 
to love one another too.” Much like in earlier shows, 
he talked about Woodstock and had the audience 
screaming as loud as they could. His set was identical 
to the Steckholm concert although slightly longer. 
There was a 15-minute break, but noone left the hall 
as everyone expected T to begin playing at any 
minute. 

Much to the audience's surprise, instead of F, 
Chaka Khan appeared on stage with her own band. 
Regardless, the crowd was thrilled to see her and she 
turned out to be a charming lady. In comparison to 
the funk energy generated by Larry Graham, Chaka's 
music was much softer, occasionally leaning towards 
jazz, and the performance a bit more traditional, with 
one song performed after another, with little jamming 
or musical improvisation. When she started “I Feel 
For You," the audience really started. getting into it 
and they would not stop cheering when 4 suddenly 
joined Chaka. He left the stage after a verse or so, and 
Chaka carried on by herself. Before singing "Don't 
Talk To Strangers.” Chaka told the audience that The 
Artist had written it and asked, “How many of you 
have children?” She seemed surprised at the low 
number of hands displayed in front of her, so to clar- 
ify the question she also said it in German, After an 
hour of Chaka, the audience was becoming tired, 
sweaty, and dehydrated in the hot and humid arena. 
They were desperate for F, so when poor Chaka an- 
nounced that she would play just another song, she 
was booed at. Humbly, she assured that it would in- 
deed be her last song. 

After a 20-minute break, Ys set finally began at 
around 1:00 p.m. Some complained that he would 
have to work very hard and put on a tremendous show 
to make up for the audience having to wait 2 1/2 hours 
for him. 'f* must have realised this and his show was 


amazing. He was very communicative with the audi- 


ence and repeated that he really enjoyed being in Den- 
mark. And unlike Stockholm and earlier shows, he 
did not once complain about the sound. 

The show started with "Push It Up" in the dark- 
ness, with $ rapping, amongst other lines, "Uh, come 
on, uh, we're gonna tear this place apart." The lights 
came up and the band launched into "Jam Of The 
Year." The crowd roared with delight and there was 
no end to **"s dancing and flirting with the audience 
during the show. After "I Could Never Take The Place 
Of Your Man," he told the audience, "As we get clos- 
er to 1999 and the millennium, there is one thing that 
is important. The only thing that can save us is love. 
And this song is about love." He then played a pas- 
sionate version of "Love... Thy Will Be Done." The 
audience replied with a resounding “nooo!” when t 
asked them if they wanted him to take the shortcut 
during “The Ride.” % seemed surprised and repeated 
the question a few times before saying that he would 
take the long way. Despite this, "The Ride” was actu- 
ally shorter and more focused than in Stockholm. 

The piano medley was fairly uneventful bur it did 
include one of only two performances in Europe of 
"How Come U Don't Call Me Anymore.” The en- 
core was shorter than previously, only including 
“Come On” and the regular "Baby, I'm A Star"/"1999" 
medley. People were again invited up on stage during 
"Come On." Ar the end of "Baby, I'm A Star,” 4 
improvised some strange, dark, psychedelic synth 
sounds. By the time the show was coming to its end, 
most fans were worn out after more than four hours 
of almost non-stop music. 


19 Atiguat: Vega, 
Copenhagen, Denmark 
[a.m. aftenAhow performance | 

Jam / Johnny / Thank You For Talkin’ To Me Afri- 
ca / The Jam / jam- Acknowledge Me / jam - Push It 
Up - Come On - Hola Hola - Also Sprach Zarathustra / 
jam - Gett Off - Violet The Organ Grinder / Release 
Yourself — (Eye Like) Funky Music. 

(75 minutes) 

The aftershow at Vega was advertised in Danish 
newspapers and invitations were handed out during 
the Valbyhallen concert. With everyone knowing 
about the event, people began queuing before the 
Valbyhallen concert was even over. Tickets were sold 
at the club and around 1,200 people got in (everyone 
who had queued). Vega is a live music venue, with a 
stage, dance floor, and balconies. The stage only had a 
drum set up when the fans were let in. The rigging of 
the equipment took an hour, during which F strolled 
out to the soundboard, which was placed towards the 
back of the hall. Nobody seemed to notice and T 
himself looked very relaxed. Morris Hayes went out 
into the audience several times and there was no great 
fuss about that either. 

Y came onstage at 4:00 a.m., asking the crowd, 
"Been waiting long? Still feeling alright?" Morris start- 
ed off a funky jam by playing his keyboard. T joined 
in on Morris’ keyboard, while the keyboard player act- 
ed like a toastmaster, introducing the band (Kirk, 
Rhonda, Mike, and himself). And finally, he intro- 
duced The Artist. 党 plaved a semi-acoustic guitar and 
appeared to be in a great mood as he directed the 
band. Morris also seemed to be in high spirits, waving 
his arms to the music, making 4' imitate him. Morris 
was given much more freedom during the aftershow 
than in the regular concert. After 10 minutes, the band 
went into "Johnny," which the audience did not seem 


to recognise until 4 began singing. The audience did 


the “NPG in the motherfuckin’ house” chant, but $ 
replied with “whoo!” and stopped the song when he 
heard the "MF" word. They continued with another 
instrumental jam, which turned out to be a lengthy 
intro to Sly and The Family Stone's "Thank You For 
Talkin’ To Me Africa,” which is essentially a slowed- 
down version of "Thank You (Falletinme Be Mice Elf 
Agin).” Larry Graham came onstage, introduced by 
Morris, “Come on Larry! Give it up for Larry Graham, 
and Graham Central Station!” He was accompanied 
by his two- horn players as well as Chaka Khan's sax 
player. “Thank You For Talkin’ To Me Africa” con- 
tained several chants and lots of handclapping. They 
stopped the song at one point to let the audience sing 
for a few minutes. F jammed on a keyboard. 

Next up was “The Jam,” which was preceded by 
4" and Larry talking. + said, “Larry!” to which he 
replied, “Yeah, nig fella?” ^ said, "I know it’s late, 
but can we jam?” “Oh, oh, yo, we can always jam, 
ain't never too late to jam!" A brief instrumental fol- 
lowed, during which added a rap from "Acknowl- 
edge Me." Then T said, “Give it up for Larry 
Graham,” and he left the stage with the horn players. 
and his band continued jamming, incorporating 
chants from “Push It Up," “Come On," “Hola Hola 
Hola," and the “Also Sprach Zarathustra” lines. Fi- 
nally, © said, “Ya'll having a good time? You not 
sleepy? Ohh. See ya. Vegas!” went into another, 
faster groove, throwing in some lines from “Gerr OFF 
and "Violet The Organ Grinder,” before * and The 
NPG left their instruments, with Y saying, “Thank 
you. We love ya'll, it's late. Time to go to the next 
city. Peace out.” However, they all stayed at the back 
of the stage, chatting and fooling around, slapping 
towels at each other, pretending to fight. The audi- 
ence demanded them back, so Y, The NPG (now 
with Marva but no Rhonda), and Larry Graham with 
his horn players returned for one last number, “Re- 
lease Yourself." “ instructed the audience to chant 
with him "I like funky music." The 13-minute version 
of "Release Yourself" was really energetic, ending the 
show on a high note. It was over at 5:25 a.m. Those 
who had attended the Rotterdam aftershow at Night 


Town felt the Vega performance was much better. 


21 Aust : Le Zenith, 
Paria, france 

Larry Graham's set / Chaka Khan's set / Push It 
Up / Jam Of The Year / Talkin’ Loud And Sayin’ Noth- 
ing / Let's Work / Delirious / Purple Rain / Little Red 
Corvette / | Would Die 4 Uf | Could Never Take The 
Place Of Your Man / The Christ- Beautiful Strange — 
When You Were Mine / The Ride / Love... Thy Will Be 
Done / Funky - Also Sprach Zarathustra - Hola Hola 
Hola / Days Of Wild — Freaks On This Side / The One / 
piano medley: Diamonds And Pearls - The Most Beau- 
tiful Girl In The World - Venus De Milo - Diamonds 
And Pearls - Darling Nikki / Nothing Compares 2 U / 
Take Me With U — Raspberry Beret / Come On / (Eye 
Like) Funky Music — Mad / Forever In My Life / If | Was 
Your Girlfriend / Let's Go Crazy / She's Always In My 
Hair / U Got The Look / Kiss / Gett Off - (Eye Like) 
Funky Music / Baby, I'm A Star - 1999, 
(F's set: 150 minutes) 

The Paris concert at Le Zenith was attended by 


7,000 people. The soundcheck included work on 


"One Of Us” and another song utilising the bear of 


"One Of Us." They also played "Bambi," Larry Gra- 
ham's “Free” and other GCS songs as well as Chaka 
Khan's "You Got The Love." The soundcheck lasted 


around two hours, from 4:55 to circa 6:50 p.m. 


13 





The show opened at 8:30 p.m. with 中 introduc- 
ing (from offstage) Larry Graham. Y appeared on 
stage one time during Larry's set, joining him for 
"Free" along with Chaka Khan. The NPGCS closed 
Fhe Jam." Chaka 


Khan's performance started 15 minutes later, She was 


their set at about 9:30 p.m. with “ 


very well-received by the audience, who sang along to 
many of her songs. Fans in the front rows could sec 
+ and Larry dancing behind a control panel ar the 
right side of the stage and they joined Chaka for "I 

Feel For You." At the end of "Tell Me Something 
Good," F suddenl y called for Chaka's keyboard play- 
er, whispering something in his ear, after which the 
musician informed every band member of what had 
been said. It turned out that Y had requested Chaka 
to do “I’m Every Woman." The performance of this 
song made him dance even wilder! Chaka's set lasted 
about one hour. 

At approximately 11 p.m., T started his own show 
with the usual "Push It Up." 
they had missed him and assured them that he would 
"play all night,” which he almost proceeded to do! 
“Talkin” Loud And Sayin’ Nothing" did not contain 
any of the “freaky” keyboard-playing that had en- 
gaged in during the first shows of the tour, but it in- 
cluded some nice solos by Kirk and Mike. Following 
“I Could Never Take The Place Of Your Man,” $ 
started playing the intro to “The Christ,” but he 
seemed overcome with emotion and went to the side 
of the stage. He came back and started playing some 
psychedelic-sounding guitar phrases, whispering some- 


thing like “you were strange, but you were so beauti- 


30 h- 
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He asked the crowd if 





ful" several times. This was, in fact, a portion of the 
new "Beautiful Strange," but the audience had no idea 
what it was and some felt he was expressing some of 
his pain concerning his baby's death. He followed it 
with a bit of “When You Were Mine” before going 
into "The Ride." "Days Of Wild” cl 
on a high note as Marva brought some people onstage 


losed the main set 


to dance. Some of the men could actually dance very 
well and ® seemed almost surprised. He asked them 
for their names and instructed them to “get freaky.” 
One man took him by the shoulders and asked, 
"Where's Michael Jackson?” 

The piano medley started with “Venus De Milo,” 
followed by “The Most Beautiful Girl In The World,” 
“Diamonds And Pearls,” and “Darling Nikki.” Before 
“Take Me With U"/"Raspberry Beret” 
medley, ‘ asked the crowd all sorts of questions, some 
“The War.” 


ment started with “Come On,” which featured a guest 


playing the 


of which are featured in The encore seg- 
appearance onstage by Ophelie Winter. She did not 
sing, however. Next up was “(Eye Like) Funky Mu- 
sic” which continued as a jam built around a funky 
bassline. "People say that I'm crazy,” % said, continu- 
ing, "People say that Pm mad. People say that Um 
koo koo. People say that I'm mad." He instructed the 
crowd to repeat “mad.” He threw in some lyrics from 
"Mad." The jam continued for quite a while. Next, 
+ sang a portion of “Forever In My Life” unaccom- 
panied by the band before they joined him for “If I 
Was Your Girlfriend.” Still, the concert was far from 
over, as “ launched into a Prince classics portion, 
s Always In My Hair,” and 
he said, 
Next was 


"Let's Go Crazy," “She 
"U Got The Look." 
"Paris, do you know how to French kiss?" 
"Gert Off," 
version. After playing a bit of the "When Doves Cry" 


Before playing "Kiss," 
the “normal” version and the “Housestyle” 


guitar intro, 4 went over to Kirk, before he contin- 
ued “Ger Off," which included chants from “(Eye 
Like) Funky Music." The medley of “Baby, I'm A 
Star" and "1999" brought the concert to a close. The 
whole thing ended at 1:45 a.m., with F's set lasting 
around 2 hours 30 minutes, one of the longest of the 
tour. The concert was professionally filmed. There was 
a party at Les Bains Douches after the show. F only 
spent about 20 minutes in the club's VIP area (from 
3:40 a.m. to 4:00 a.m.). 


23 August: Hallenstadion, 
Zúrich, Suntzernland 

Chaka Khan's set / Larry Graham's set / Push It 
Up / Jam Of The Year / Talkin' Loud And Sayin' Noth- 
ing / Let's Work / Delirious / Purple Rain / Little Red 
Corvette / | Would Die 4 U / | Could Never Take The 
Place Of Your Man / The Ride / The Christ / The One / 
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Also Sprach Zarathustra / (Eye Like) Funky Music- 
Freaks On This Side / If | Was Your Girlfriend / piano 
medley: Venus De Milo- The Most Beautiful Girl In 
The World- Diamonds And Pearls- The Beautiful 
Ones - Darling Nikki / Nothing Compares 2 U / Take 
Me With U - Raspberry Beret / Let's Go Crazy / She's 
Always In My Hair / U Got The Look / Kiss / Gett Off / 
Baby, I'm A Star - 1999, 


(F's set: IIO minutes) 













































The Zurich show was attended by a sell-out 
crowd of 12,400 people. The concert was quite a bit 
shorter and less spectacular than the wild night in Par- 
is, clocking in at 3 1/2 hours for the three acts. This | 
time, Chaka Khan appeared first, playing a 40-minute | 
set, followed by Larry Graham, who performed a | 
slightly longer set. Chaka was again very well-received 
and her ability to speak German was appreciated by 
the audience (German, French, and Italian are the 
three main languages of Switzerland). 4 joined her 
for "I Feel For You," which she announced as being 
co-written with before correcting herself, “Of 
course, it was written by The Artist.” After a short 
break, Larry entered the stage, presented as "the funk- 
iest man alive" by F from offstage. As previously, | 
Chaka and Y performed "Free" with Larry. 

Following a 10-minute pause, “F's set kicked off | 
at around 9:50 p.m. The early part of the show was 
fairly standard, containing little out of the ordinary. 
F introduced “The Ride” by speaking some of the | 
lyrics from “Forever In My Life," concluding with, 
"Some they drive you down to the ground, but until 
then, I wanna ride!" He really took his time for “The 
Ride," soloing and interacting with the audience. 45 
led into the "Also 


repeated. shouts of "Switzerland" 


Sprach Zarathustra” jam. "I got a question for you," 
F said before kicking off "(Eye Like) Funky Music." 
"Do you love Larry Graham? Do you love Larry 
Graham like we love Larry Graham? Do you love 
Chaka Khan? Do you love Chaka Khan like we love 
Chaka Khan? Bur, but, what do you think about me? 
What do you think about me? I don't care what you 
think about me! You know why? I like funky music! I | 
like funky music!” Marva King brought some people 
from the audience onto the stage to dance during 
"(Eye Like) Funky Music." 
stole the show by doing an excellent impression of 


One of the guys almost 


"s dance steps. " Look at that guy," F remarked and 
asked for his name. “Are you having a good time?” T 
asked, abviously in a great mood. "Give them a groove 
they can dance to," he said as he kicked off "If 1 Was 
Your Girlfriend." 

The piano medley was fairly short and did not 
contain any songs not previously played on the tour, 


F joked with crowd as he closed the main ser with 
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ne 


“Raspberry Beret,” “Who do you love? Who do you 
love? You don’t love me? No, no, no. You love me? 
You love me? Switzerland, 1 love you too!” Like in 
Marbella and Paris, the encore segment opened with 
the “Prince classics” segment. However, there was no 
“Come On” this time. Instead, the show closed with 
the usual “Baby, I’m A Star /"1999" medley. It was 


over at 11:35 p.m. 


24 AuguAt: Kaufleuten, 
Zúrich, Suitzenltanct 


(a.m. aftenshow performance | 

Jam - Gett Off / Flashlight / Joy And Pain / (I Got 
My Groove On) Baby Let's Go / Everyday People / Al- 
phabet St. / Thank You For Talkin’ To Me Africa / 
You're Still The One / Release Yourself. 

(60 minutes) 

An audience of around 800 to 1,000 people at- 
tended the aftershow at the club Kaufleuten. The show 
had been announced over radio DRS3 in the after- 
noon and over the PA after the concert. The street in 
front of the club was packed and it was estimated that 
around 3,000 to 4,000 people had been waiting in 
line outside. The queue was poorly organised, howev- 
er, and one of the security fences almost fell due to 
the pushing and a few girls fainted. The interior of 
the club was decorated with two Newpower Soul post- 
ers. 

At about 1:30 a.m., the curtain was lifted and 
the roadies began preparing the small stage. An hour 
later, one of the roadies passed a microphone to 4 
in the dark in the balcony as the band entered the 
stage and started jamming. q gave instructions to 
the crew in a Morris Day-like voice, "More hi-hat, 
now only snare and bass drum," etc. Suddenly, 4 
could be seen, standing in the balcony, jamming to 
“Geet Off,” only recognisable from the lyrics. After 
some time, they pointed a spotlight at him and sud- 
denly he froze, like a child being caught stealing 
cookies. Only his eyes moved and he started grin- 
ning. He left the balcony and met the band onstage. 
He started jamming on his synth while the band 
kept the groove going. The sound was not what 4 
had expected. One of the keyboards did not work, 
so he got a bit angry with a technician and even 
pretended to kick him in the ass one time. In the 
beginning, he mostly played synth, but later he 
changed to guitar. Jerry Martini played with The 
NPG the whole time, while Cynthia Robinson 
joined occasionally. The show was filmed from the 
balcony with a professional camera. 

After 20 minutes or so of the “Gett Off" jam, 
they went into George Clinton's "Flashlight" and 


introduced Larry Graham. From then on, it was one 
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long funk session. “Turn the lights down,” 4 re- 
quested as they played “Joy And Pain.” Larry took 
over the lead vocals for "(I Got My Groove On) 
Baby Let's Go" and “Everyday People." Following a 
guitar jam, 中 launched into "Alphabet St.” Next 
was Sly Stone's "Thank You For Talkin To Me 
Africa." Shania Twain's "You're Still The One" was 
performed as a duet with Marva King, but $ cut it 
short, "Wait a minute, Switzerland, that's not what 
we wanted to do!" He closed the show with "Release 
Yourself." The concert lasted a little over one hour. 


It was over at 3:35 a.m. 


26 August: Wembley Arena, 
London, UK 

Chaka Khan's set / Larry Graham's set / Push It 
Up / Jam Of The Year / Talkin’ Loud And Sayin’ Noth- 
ing / Let's Work / Delirious / Purple Rain / Little Red 
Corvette / | Would Die 4 U / | Could Never Take The 
Place Of Your Man / The Ride / The Christ / The One / 
Do Me, Baby / If I Was Your Girlfriend / piano medley: 
“London, London" - Diamonds And Pearls - The Beau- 
tiful Ones- The Most Beautiful Girl In The World - 
Darling Nikki / Nothing Compares 2 U / Take Me With 
U- Raspberry Beret/ Come On- Also Sprach 
Zarathustra — Hola Hola Hola / Baby, I'm A Star - 1999, 
(Fs set: 100 minutes) 

The Wembley Arena was sold out (12,000) for 
"s return to England. Chaka Khan opened at 7:40 
p.m. The crowd really warmed towards her and she 
got à great reception. ^* casually walked on stage dur- 
ing "I Feel For You," which he sang with her. Then 
Larry Graham took to the stage at around 8:30 p.m. 
4 again popped on stage with Chaka for "Free." 
Larry's set finished at 9.15 p.m. 

After a 15-minute break, Y entered the stage at 
9:30 p.m. Before he began singing "Push It Up," he 
asked the crowd, "London, did you love Chaka Khan? 
London, did you love Larry Graham? Newpower soul. 
Newpower soul, y'all say it." The audience went wild 
as the lights came on. The early part of the show was 
similar to the previous concerts, but after singing a 
verse and a chorus of "Purple Rain" and playing a 
guitar solo, entered into a heartfelt and spontane- 
ous speech about “the lies and negativity” of the press. 
He said, "London, I don't know what you read but 
sometimes when I read I see a bunch of lies. I read... 
it seems like every other weck that I’ve gone mad, that 
I've lost my mind. But more than anything, I read 
that you will not stick with me through thick and 
thin." The crowd roared in approval before T con- 
tinued, “But anytime I come back it seems that I see 
cach and everyone of your smiling faces, and most of 


the time we get some new ones, and they're there to 
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sing and have fun, dance, most of them have a good 


time and love one another. So it appears to me, in my 
madness, that they who write these things, the lies 
and the negativity, about my life and my love, and 
whar I think about you, and mostly, what you think 
about me, trying to shape your opinion, an opinion 
poll, is just trying to shape you. If you like funky mu- 
sic, like I like funky music, | think you'll be at the 
same place, the same party, that I'll be in. Chaka Khan 
would be at that party. Larry Graham would be at 
that party. The New Power Generation would be at 
that party. And you would be at that party. Wouldn't 
you? I can't hear you, would you?" He continued with 
"Purple Rain," saying, "I love you, London," before 
closing the song. 

"| wanna see if you know this song,” ^ said as he 
launched into a charged version of "I Could Never 
Take The Place Of Your Man." "The Ride" was very 
long and playful. "Where's the ladies at tonighe," F 
asked before playing “Do Me, Baby." "Let me see you. 
I don't know... do you like this light? How do you 
feel in this light? Can you help me out, talk to me." 
The piano medley began with an improvised bluesy 
number about London, interrupted halfway through 
by 4 asking ironically “who asked you to clap?” He 
included some words about wanting to play all night, 
but “they got a curfew in here, they got a curfew in 
London.” 

addressed the crowd over the opening of 
“Raspberry Beret,” “Are you gonna take me with you? 
Are you gonna take me with you? Where are we gonna 
go? You gonna show me Buckingham Palace? Are you 
gonna take me around Piccadilly Circus? Are you 
gonna feed me? You can't cook girl! Pretty girls can't 
cook! Whatcha gonna make? You ain't gonna cook 
me no chicken, are you? I don't eat no chicken! I don't 
eat nothin’ with parents and I don't eat nothin’ with 


cyes." $ seemed to be in a really talkative mood as he 


continued with a Lovesexy era-style “do you love God?" 
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speech after “Raspberry Beret,” “You know about love 
for Larry Graham? You know about love for Chaka 
Khan? You know about love for The New Power Gen- 
eration? You mean to tell me y'all know about love 
for me? I ain't worried so much about that. How 
much love do you have for God? I see you ain't got 
your hands raised. I guess you're worried about that 
accident on the way home. I guess you're worried 
about having no job when you get up in the morning. 
I guess you're worried about having no food on your 
plate, money in your pocket, love in your heart. Do 
you love God? Do you love God? God has love for 
each and everyone of us, so you must love one anoth- 
er.” 

The encore portion of the show was kept fairly 
brief. “Marva King, find me somebody to dance,” 4 
requested during “Come On." Several fans joined in 
the party on stage. Amusingly, 4 asked the first guy, 
"So where's your girlfriend then, you got one?" 
"Come On" included the regular "Also Sprach 
Zarathustra" segment and "Hola Hola Hola" chants. 
“Baby, I'm A Star" and “1999” seemed a bit rushed. 


“Thank you, good night,” ® said before cris 


into the “1999” part of the medley. His closing wotds 
were, "Love life, love God, lovesexy. Peace and be 


wild. Good night.” 


27 August: ccm 
London, UK 
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to the stage once he had calmed down. The “Days Of 
Wild” groove continued as Larry and 4 began sing- 
ing “Thank You (Falettinme Be Mice Elf Agin),” 
which was followed by “You Can Make It If You Try.” 
Next up was a seven-minute version of “The Jam” 
after which “ on guitar led the band into the slower 
groove of “Thank You For Talkin’ To Me Africa.” A 
lighthearted conversation between Larry and 4 pre- 
ceded a jam-filled "Everyday People." Referring to the 
sound problems, 4 said, "Now if you were a sound 
technician for Larry Graham, wouldn't you just plug 
him in, turn up the amp, and go backstage with a 
sandwich and enjoy the party?" Later in the song 4 
had the crowd shout it between his sentences, and he 
was having so much fun, he was doubled over with 
laughter. 

People," only to return five minutes later di The 
m ” The audience "on and chanted : along to the 


ist in your time, or pil thes Ma your mind? l 





E some c laidback j jazzy guitar before tipping ae a Elis. 


Jam - Push tt Up — Joy And Pain - Push It Up / Days - 


Of Wild - Thank You (Falettinme Be Mice Elf Agin) = 


You Can Make It If You Try / The Jam / Thank You For 
Talkin’ To Me Africa / Everyday People / The War / The 


Ride / Bambi / Let's Go Crazy / She's Always In Ly Pi 


Hair / U Got The Look /Kiss / Gett Off. — -` 
(110 mins) "en ] 

Having announced during the Wembley Arena 
that the venue had set a curfew, Y decided that he 
was going to play as long as he wanted. The Hippo- 
drome aftershow was announced at the end of the 
Wembley Arena concert. Hippodrome is a large "tour- 
isty” disco in Leicester Square, in the city centre of 
London. It was estimated that between 500 and 1,000 
people attended the show. The club was decorated 
with Newpower Soul posters everywhere. A DJ spun 
records of all varieties for several hours. The techni- 
cians seemed to have quite a bit of problems getting 
the sound right and they soundchecked for over one 
hour. 

At 2:45 a.m., Kirk started playing the drums to 
the DJ tracks. Five minutes later he was joined by 4 
and the rest of The NPG. The D] music was faded 
out and the band started a relaxed jazz-flavoured funk 
jam. F began rapping some lyrics from “Push It Up” 
before he took up "Joy And Pain," the audience im- 
mediately singing along. At one point, he stopped the 
music and let the audience take over. Repeating the 
chorus, "Joy and pain, like sunshine and rain," they 
sounded like a large gospel choir. ^" added some more 
rapped and sung lyrics from "Push It Up" and the 
jam continued for quite awhile. 

Some keyboard improvisations by F led into a 
mostly instrumental 10-minute rendition of “Days Of 
Wild," for which The NPG were joined by Larry 
Graham. When *% started to play the keyboard in 
front of him, an amplifier blew out a deafening feed- 
back. Annoyed he stopped playing and grabbed a 
torch from the back of the set. He started to lash out 
at the speakers and eventually leapt over the sound 
console to confront a sound technician. He returned 
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tering solo. F eye E Bambi," there was another five- 


minute break: ASS E returr 


| dilo concert versions because of the lack of samples. 


“Can we do one more?,” he asked before playing "Kiss." 
“Gett Off" (normal and “Housestyle” versions) closed 
the show at around 4:50 a.m. 


27 August: Cafe de Paris, 
London, UK 

Push It Up / Jam Of The Year / Talkin’ Loud And 
Sayin’ Nothing / Let's Work / Delirious / The Ride / 
Larry Graham's set / Chaka Khan's set / Doug E. Fresh's 
set [including Also Sprach Zarathustra - Hola Hola 
Hola / Come On] / Come On. 

Gn 's set: 50 minutes). 

The Café de Paris performance was a by-invita- 
tion-only show taped for Channel Four TV in the 
UK. The concert before around 300 people ran from 
12:15 a.m. to 2:10 a.m. There were a number of celeb- 
rities in a VIP area upstairs, but only Beverly Knight 
was identified. F was joined by Doug E. Fresh for 
the first time in Europe. 

4 opened the show with a 30-minute set, essen- 
tially the regular opening segment with “The Ride” 
added after “Delirious.” Doug rapped with 4 on the 
opening "Push It Up." "Who died?," ^" asked, re- 
questing more audience participation from the outset. 
Doug was also onstage for “Jam Of The Year" and 
"Talkin Loud And Sayin’ Nothing,” before T and 
The NPG continued on their own with "Let's Work," 
and "The Ride." 


ter, he said, “We gonna have some fun this evening, 


“Delirious， Before playing the lat- 
what do you think? It beats sitting around in a hotel." 
There was a brief break following "The Ride." When 
^" returned to the stage, he said, “We gonna jam for 
you. We gonna bring up a couple of friends on key- 
boards and horns." He began playing guitar, impro- 
vising around the main theme of Chaka Khan's "Sweet 


Thing." He introduced Chaka, "Ladies and gentle- 


. On” as accompaniment for his rapping, chanting, and 
beat box routines. Continuing on, * then closed the 


, own set. i 


28 — Brixton Academi, 


y 3 EUN set / Larry Graham's set / Doug E. Fresh's set / 


Ó The Place Of Your Man / The Ride / Bambi / The 


men, please welcome to the stage: ah, my sister, my 



























































inspiration, the voice of life, the one and only, Chaka - 
Khan!” ® remained onstage throughout her set, play- 
ing guitar and singing with her on “I Feel For You." 
She performed a fairly brief set. 

A lengthy intro to "Days Of Wild" kicked off 
Larry's set. F sang a portion of the song before intro- 
ducing him, "Ladies and gentlemen, please welcome 
to the stage, Mr. Larry Graham!" The “Days Of Wild" 
groove continued as Larry and 4 began singing 
"Thank You (Falettinme Be Mice Elf Agin)." Larry's 
set continued with a few more songs until Doug E. 
Fresh took over, with The NPG backing him. They 
played the “Also Sprach Zarathustra” (including the 
“Hola Hola Hola” chants) music and a bit of “Come 


set with “Come On.” The entire show lasted around 


two hours, of which less than yo minutes was 4s 


London, UK ~ 
. Doug E. Fresh's set / Chaka Khan's set / Doug E. 


Push It Up / Jam Of The Year / Talkin’ Loud And Sayin’ | 
Nothing / Let's Work / Delirious / Purple Rain / Little | 
Red Corvette / | Would Die 4 U / | Could Never Take 


Christ / The One / Doug E. Fresh's set with The NPG 
[including Also Sprach Zarathustra - Hola Hola Hola - 
Push It Up / Come On Freaks On This Side] / piano | 
medley: 1 Love U In Me- The Most Beautiful Girl In 
The World - Diamonds And Pearls- The Beautiful 
Ones - Darling Nikki / Nothing Compares 2 U / Take| 
Me With U - Raspberry Beret. 
(F 's set: 80 minutes) 

The final show of the European tour was held ati 
the Brixton Academy in London. The fairly small- 
sized venue has a capacity of around 4,000 and it was 
completely sold out. People who regularly attend; 
shows there said that they had never seen so many 
people queuing outside the venue for a concert. While: 
the atmosphere was fantastic, the concert turned out 
to be something of a minor disappointment. It lasted| 
around 100 minutes, of which 20 minutes featured 
Doug E. Fresh onstage with The NPG. Portions of 
"s set definitely lacked some of the energy of the 
earlier shows. Possibly four concerts in three days took 
its toll, even for the tireless 4t". 

The night began at 7:35 p.m. with 15 minutes of 
Doug E. Fresh rapping. Chaka Khan was next. She 
was fantastically received as she played her selection o 
hits and new material. F joined her for “I Feel For] 
You." Her set lasted 30 minutes. Doug was back on 
stage do another 15-minute set before Larry Graham 
produced a 45-minute funk fest. As previously, ^ and 
Chaka joined him for "Free." 
crowd going, this time with a 20-minute rap set be- 


Again, Doug kept the 


fore "s show began. 

| announced in the darkness as The NPG! 
launched into “Push It Up," “This is not the Wem- 
bley Arena. This is not the Café de Paris. We are in 
Brixton! We gonna get funky tonight" He held a 
speech towards the end of "Purple Rain." It was diff 
cult to hear exactly what he said but it concerned the 
importance of loving one another amongst othe 
things. He touched on his need to be constantly seek 
ing and he expressed his affection for London. Hé 
woved to get busy whenever he came to the city if th 
audience promised to let love be their guide. “I Could 


È 


Never Fake The Place Of Your Man" was one of the 
highlights. It started with a great guitar intro by T. 
He said that the song was originally going to be on 
Crystal Ball, bur Warner Bros. didn't believe in it. Be- 
fore starting to sing, he added, “I'll never take the place 
of your man, but you know what? T'I try!” The subse- 
quent “The Ride” was fairly briet. 4 followed it with 
some guitar improvisations before ripping inte 
“Bambi.” Then it was directly into “The Christ.” 
"England, love and truth are the one,” FP said as he 
came back onstage for his vocal entry to “The One.” 
However, instead of continuing the song after the 
lengthy intro, he stopped it “on the one” and called 
for Doug E. Fresh onstage. 

Doug did another 20-minute set, now with The 
NPG providing the accompaniment. This portion 
began with the "Also Sprach Zarathustra” jam, in- 
cluding the “Hola Hola Hola” chants. Security 
brought people out from the crowd to dance on the 
stage. After IO minutes, The NPG went into “Come 
On" and Y took over on vocals. The “Push It U P 
chant was included, F and Doug then involved the 
crowd in a chant of "Party town, oh this party town.” 
The “Freaks On This Side” chant was also included 
before + announced, “Thank you, good night.” He 
returned for a piano medley, which began with ^I 
Love U In Me" (no words). followed by “The Most 
Beautiful Girl In The World," "Diamonds And 
Pearls," “The Beautiful Ones,” and "Darling Nikki." 
The concert was over after “Nothing Compares 2 U” 
and the medley of “Take Me With U” and "Rasp- 


berry Beret.” 


Compiled by the UPTOWN staff, 
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A VIEW ON FREEDOM LIVE 


At the end of the 1993 Act H tour, + left Europe 
promising that whenever we wanted to, he would 
come back to play for us. From that time on, he 
would personally come and deliver his music to the 
fans, he assured us. It seemed sincere and, in my 
concert "high," ! believed him. OK, maybe a bit na- 
ive, but hey, anything seemed possible at that time. 
Still, it took until 1995 before he came back, this time 
stating that he would not stop touring until the start 
of the millennium. His stay in Europe in 1995. was 
unexpectedly brief, only including England, Ireland, 
Holland, and Belgium. And touring until the end of 
1999? Well, it never really came that far. 

Again we had to wait, far more than three years 
this time. We were getting more than tired of read- 
ing about the terrific shows T" was performing in 
America, While the American fans were partying their 
heads off, we in Europe were confined to audio re- 
cordinas or, if one was lucky, video tapings of those 


faraway shows. Were we forgotten? Didn't he love 


us anymore, despite all the affection we had shown 
during past concerts? With growing anxiety we 
searched the Internet for news on European tour 
dates, which never seemed to emerge. Until they 
finally did... 

On july 23, a concert was announced in Brus- 
sels, not six months away, like we were used to in 


the past, but as early as next month! After Brussels, 


details about other dates appeared very soon, all at 
the same short notice, driving crazy those who have 
busy jobs ar planned vacations, Tickets were not as 
hard to get as was the case during the Prince period; 
fans did not have to spend the night in front of the 
ticket agency like in the old days. Still, with mostly 
single dates and smaller venues, the shows sold out 
very fast. The concert in Rotterdam's Ahoy arena, for 
example, sold out in just one hour! My friends and |, 
like many other Dutch fans, got tickets for the shows 
at Ahoy and Brussels’ Vorst Nationaal. Our expecta- 
tions ran higher as the dates approached. Finally, we 
would be able to see the man live again! But what 
kind of concert would we get to see? Would it be the 
same as the US Jam Of The Year shows, a concert 
consisting mainly of songs from the Newpower Soul 
album or something entirely different? 


We got our answers to the questions on the 


11th of August at the concert in Rotterdam. The 
show we saw there could best be described as a 
happy, energetic party. From the moment Y ap- 
peared onstage, dressed in a red suit with crazy 
matching butterfly clips at the back of his head (bor- 
rowed from Bjórk?), there was a relaxed, informal 
atmosphere, as if we were at ar aftershaw. 4 
seemed determined to have a great time, running 


 tirelessly from one side of the stage to the other 


and back again, teasing the audience, showing oH 
his great musicianship and often sharing the spot- 
light with his hero Larry Graham. The set consisted 
mainly of old Prince songs and a few from the 
Newpower Sou! album. The audience loved it and 
many fans joined * after the concert for an after- 
show in the small club Night Town, which appeared 
to be a continuation of the Ahoy show. 

The show at Vorst Nationaal in Brussels, even 
though consisting of the same ingredients, was even 
more dynamic with *F taking much more time far 
every song, maybe because there was no aftershow 
planned, and with a much shorter Larry Graham set, 
which clearly improved the structure of the show. If 
we had had some doubts after the concert in Rotter- 
dam, which seemed a bit rushed at the end, we all 
agreed we had seen a truly great concert in Brussels, 
certainly worth three years’ of waiting! The newspa- 
pers, however, were not all that positive, Many Dutch 
critics stated that the show in Rotterdam lacked 


“depth” and that was relying too much on his 
older repertoire. Although still a great performer, his 
times of genius clearly was behind him, they said. He 
was now being reduced to an artist with no other 
purpose than simply to entertain his audience. Read- 
ing the reviews after the concerts, | couldn't help 
asking myself if these journalists were accurate. 
Wasn't it all just a bit too shallow? Where does + 
stand nowadays? How does he want us to see him as 
an artist and as à live performer? 

It is clear that this "98 European tour marks a 
turning point as it is the first time European fans wit- 
ness 4* performing live after the break-up with Warn- 
er Bros. In that respect, this tour can be seen as part 
of a process that started with the Acti tour of 1993, 
During the Act / tour, which coincided with the an- 
nouncement-of the name change and "retirement" 
from studio recording, we saw a dissatisfied f strug: 
gling, not only with his record company, but also 
with his own identity as an artist. The show itself was 
a highly choreographed stadium tour, with a rather 
fixed set list consisting mainly of old Prince songs 
and tracks from the T^ album. If the Act // tour was a 
fairly traditional tour for $, the 1995 European tour 
seemed more like a crusade, By now T was not just 
dissatisfied, he was plain angry. Although still bound 
by his Warner Bros. contract, he had decided that he 
wanted to.be free and do things his own way. He 
had already stopped performing the old Prince songs 
in 1994 and continued this approach during the 
1995 tour. It resulted in a set list that consisted pri- 
marily of new, unreleased material. Although this 
made the tour artistically very interesting and dar- 
ing, many critics and fans clearly did not appreciate 
it. They wanted to see the old Prince performing the 
old songs. 

Between this 1995 tour and the recent Furope- 


an tour a lot of time has passed, during which T 
went through some important events in his personal 


life and eventually released himself from his ties with 
Warners. But what does he want to do, now that he 
is free at last? Indeed, it is striking that * is playing 
so many old Prince songs again, which could be in- 
terpreted as a concession to his audience and critics. 
And one could possibly call the show unpretentious 
and shallow. The point, however, is that these con- 
certs weren't about depth or about pretence in the 
first place. What we saw in Europe was an artist who 
was enjoying himself to the full, not looking 
dissatisfied or angry, but just happy, happier, in fact, 
than we've seen him in many, many years. Maybe 
he is playing the old songs again because he now is 
at ease with himself and his past, and enjoys playing 
them without the rigid planning of former stadium 
concerts. He feels free to announce concerts only two 
weeks in advance, he often plays smaller venues than 
he used to do and introduces old musical heroes to 
his fans to play the songs from his youth. Maybe this - 
is how regards his new state of freedom, at least. 
for the moment: doing whatever he likes without any 


pressures or obligations. This may be hard to accept 


for some of his followers and critics who expect him 
to be on the cutting edge all the time, Still, as long 
as it results in such great, spontaneous concerts as 
we saw this summer, | don't think we have to worry 
too much, 

This doesn't mean a F fan's life is completely 
without concerns, of course. Now that he has left 
Europe after the Brixton concert, the European fans 
are once again surfing the Internet, hoping to find 
the answer to that one question: will he really come 
back in the winter as he promised us, or has the un- 
faithful one left us once again with nothing but prom- 
ises...? 

By Marcia. 
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THE RISE AND FALL OF THE FAMILY 


y 
* 





d à 
pci ord i 


Seed a 
poses E E i 


í ee 
eR THF eae 
1l Add d ETN 
pgesecosonnoa 
OP SSHRC Ge 
"svo, 
o. 


1.0.0 4% 
$ tesa’ 


tled 1985 album is coma 


‘ j A 


p was createae 


4 


» 


tour, when ce ri ec 


However, “Ie cer tl 


Males oc! cares 


st? s ^ 


pitisa e 
' 


rusi AMASE: y ide rias 


Ht 
LJ 


“every: 


.s 
Lj 


-* 
LI 





All photos by WEA. 





HE FORMATION OF THE FAMILY IN JUNE 1984 was Prince's spontaneous reaction to 
the disintegration of The Time. After completing the sessions for The Time's third 
album, /ce Cream Castle, in the spring of 1984, Morris Day had moved to Los 
Angeles and severed ties with Prince's camp and his management team. With Mor- 
ris in Los Angeles, it was basically the group's guitarist, Jesse Johnson, who ran The 
Time. "Morris was living in L.A. and promised to come back to re-join rehearsals 
at any time, bur he never did," Alan Leeds says. "Prince lost patience. It became 
apparent that Jesse also was tired of having the entire burden of trying to hold 
together something that didn't seem destined to work. And I suppose it was around 
that time that Jesse was beginning to formulate his own ideas of a solo career as an 
option." 

Initially, Prince wanted to continue The Time by installing Paul Peterson as 
singer and front person. "There was no way Jesse was gonna hang around if that 


happened," says Jellybean Johnson, The Time's drummer. "Jesse simply was not 


ship deteriorated right away when Prince even suggested that. They had a big blow- 
up about it." Clearly, Jesse was not interested in continuing as The Time with a 
new singer, and after failed attempts to convince Morris to return to Minneapolis, 
Prince reached the conclusion that The Time was over. Very quickly, he developed 
the idea for The Family. According to Alan Leeds, "Prince was at a rehearsal one 
afternoon and he went for a ride in his car with Jesse. After spending several hours 
with Jesse, Prince returned to the rehearsal warehouse. Jesse packed his bags and 
left peacefully. There was no anger, just frustration. It was evident that they had 
reached the conclusion that this just wasn't going to work.” Time members Jerry 
Hubbard and Mark Cardenas chose to continue working with Jesse. 

Prince invited Alan Leeds and the remaining Time sidemen, Jerome Benton, 
Paul Peterson, and Jellybean Johnson, to a meeting at his house. “We sat down and 
Prince spontaneously developed an idea for a new band," recalls Leeds. “He ad- 
libbed the concept for the group that became The Family. It was a case of being 
impulsively motivated by a set of circumstances." Prince wanted Paul to front the 
group and be their lead singer, which came as something of a surprise to Paul. 
"Prince looked at us all, and said he wanted to start a new band. ‘I have a concept, 
and I want to base it around you.’ Then he spun around in his chair and landed at 
me. | was totally off guard.” Prince had become aware of Paul's singing abilities 
during the filming of Purple Rain when they had adjoining dressing rooms. "Mor- 
ris Day and | would sit around trading licks to see who could sing the most. One 
day, Prince said, ‘Was that you singing?’ I was afraid I'd been too loud. Apparently, 
he'd been listening to my voice." The three ex-Time members were joined by 
Susannah Melvoin on vocals. 

The Time's following had mostly been limited to the R&B market, but having 
two white singers fronting the new band was undoubtedly going to increase the 
chances of achieving pop success, "He wanted white people, Susannah and Paul, to 
be great R&B singers," says David Rivkin. "Prince was ambitious. He wanted some- 
thing different. If people see a black person fronting the band, they think one 
thing. If they see a white person, some of those barriers are broken. Unfortunately, 
that’s the way it is. Prince wanted a white guy so that people would listen, And he 
said, We've got to go after some of that Duran Duran money.” Whereas The 
Time's music was firmly rooted in R&B, Prince wanted the new group to be more 
versatile musically. “It was going to be something different from The Time,” Jelly- 
bean Johnson says. “The Time was very street/urban, but he wanted The Family to 
be more like a classy, jazzy type of band that would show more different sides. He 


wanted to do jazzy instrumentals, and feature great pop and funk tunes with Paul.” 


Introducing saxophone 
With Susan 长 


June 1984 at the Flying Cloud Drive warehouse in Eden Prairie. Prince very quick- 


ogers engineering the sessions, work on the album began in late 


ly tailored and recorded a number of songs for the project. "He was excited and 
wrote the basic tracks very, very fast," recalls Rogers. "Susannah was in town from 
Los Angeles and we were working like crazy. He was rehearsing with his band 
during the day and then occasionally stopping, and then we would work on The 
Family. He was coming up with a look for them. He was looking through all these 
film and glamour magazines. He liked the Veronica Lake [American leading lady of 
many Hollywood movies in the forties] hair-do idea for Susannah, At the time, she 
wore her hair very curly, but he wanted to try something new. He was going to 
have Paul be this very dash Rudolph Valentino [the great romantic film idol of the 
twenties] sort of character. | remember when he was giving Paul pep-talks, he 
would say, ‘Paul, 20,000 women! That's how many women Valentino had at his 
funeral. 20,000 women!" 

Working by himself, Prince started off with “High Fashion" and “Mutiny,” 
recorded in sequence, followed by "Desire" and "River Run Dry." "Once he had 
‘High Fashion’ and ‘Mutiny,’ the rest of the album just flowed,” says Rogers. “They 


were the cornerstone songs of the album." "River Run Dry" was a song Bobby Z. 
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had written, but Prince recorded his own version 
of the song. "He knew about the song,” says Bob- 
by. "It was written at the end of ‘83. He always 
liked it and really thought it was a great song. 
And he asked if he could use it for The Family 
project. 1 was really happy with it.” Originally in- 
tended for Mazarati, an instrumental simply ti- 
tled “Mazarati” was also recorded during the ini- 
tial sessions for The Family album. Prince decid- 
ed that the piece would fit The Family better and 
changed the title to “Susannah’s Pajamas.” 

Having used saxophone on a couple of tracks 
recorded earlier in the year, Prince wanted to try 
to incorporate the instrument into The Family 
project. He had heard a tape which Alan Leeds’ 
saxophone-playing brother Eric had recorded as 
an audition for the band Sheila E. had put to- 
gether in the spring of 1984. According to Eric, 
"Sheila was looking for a saxophone player. 5o 
Alan sent me a copy of "The Glamorous Life sin- 
gle, and I took the record and just played it in the 
background and overdubbed a sax solo right over 
it, playing where the other sax solo already was. | 
made sure they could hear me very loudly. 1 sent 
it up to Alan, who gave it to Prince. In the mean- 
time, Sheila had already hired Eddie Minnifield, so the tape just sat for awhile. It 
was a few months later that Prince came up with the concept for The Family, 
having decided also that he wanted a saxophone player in the group. Prince basical- 
ly told Alan, ‘If your brother wants a gig, he's got ic | don't know if that was 
Alan's hyperbole or whatever, but a few weeks later | found myself in Minneapolis, 
recording with Prince.” 

Eric Leeds recorded saxophone overdubs on four songs in early July, "Desi re,” 
"High Fashion,” “Mutiny,” and "Susannah's Pajamas.” "I walked in that day with 
horn in hand and Alan introduced me to Prince, who was sitting in the little 
makeshift recording arca of this rehearsal hall. Prince asked me if 1 wanted to 
maybe take a rough cassette of the tunes and listen to them for a day or two, to get 
familiar with the material? I was a little cocky, and I said, ‘No, I’m here, let's play. 
Let's record!’ Apparently, he liked that. He just kind of smiled at me. Literally he 
just hit the record button, and I was just playing along with it, so if a tune changed 
keys and went to a bridge, I didn't know when it was coming up. There was a point 
on one of the songs where I asked him, “Well, Pm not sure exactly where l'm going 
with this,’ because | hadn't heard the songs! | didn't hear any one of the songs 
completely through before we recorded. So 1 stopped him and said, “You know, 
maybe 1 could get a little better idea of what I'm going for here if I get a better 
sense of the structure of the song,’ And he laughed and said, “No, you re not gonna 
get that chance!’ So 1 said, "Oh, OK! That's the spirit of the thing.” 

Prince was thrilled with the results and immediately realised that Eric was 
going to be an immensely valuable addition to The Family project, Eric in his turn 
found it “very challenging and very enjoyable” to work with Prince. "] really, really 
dug the music that we worked on that day. Ir was a little bit more traditional in the 
R&B sense than a lor of the other stuff he had done. You see, | do not like rock ‘n’ 
roll and that was a side of him that 1 just don't relate to. Bur this was more of a 
straight, traditional funk thing, and it was right up my alley.” 

Interestingly, Eric thinks Prince's decision to add a saxophone player to the 
project may have been influenced by Prince secing Clarence Clemmons play the 
instrument with Bruce Springsteen during the Bora In. The USA tour opening at 
the St. Paul Civic Center, which Prince attended in late June 1984. "I was told 


around the time | started working with Prince that Springsteen had been in town. 
5 | 5 


Prince went backstage to talk with Bruce and Clarence Clemmons. The idea of 


having a horn player may have sparked something in him. I think Prince was very 
anti-horn in the early days of his career, for several reasons. One was that I think he 
didn't want to rely on what had been such an integral part of funk and R&B, He 
was determined to cut his own path.” 

Although Prince usually had very specific ideas about what he wanted Eric to 
play, in some instances it was very much of a collaborative effort. “The solos were 
basically up to me, I remember the saxophone part on ‘Mutiny’ was his. He ran 
over to the piano a minute and just kind of came up with a line and said, “Play 
that,’ and I said, ‘OK, fine.’ "Susannah's Pajamas,’ which was the last song that we 
did. he had no melodic idea for at all. He said, ‘Well, here,’ and he just played the 
track and 1 just went for it. So what ended up being what you could call the 


melody line was just me. This was the first time that he'd ever really worked with a 


musician outside of his camp. So I think he was not completely sure what he was 
looking for yet. And I had the opportunity to define what my role would be along 
with him because I was playing an instrument that he didn't play, which was a first 
for him." 


. and strings 

In addition to incorporating the saxophone into the music of The Family, 
Prince wanted to use strings on some of the songs. “For the lush look that he 
wanted for the band, he wanted sort of lush strings to go along with it,” Susan 
Rogers says. According to David Rivkin, Prince wanted "movie-like" string ar- 
rangements. "So he found this guy, Clare Fischer. His string arrangements were 
weird because they went sort of sideways. They just cut across the track like there 
was a movie going on, but Prince wanted something dissident, something weird, so 
I called Clare for Prince.” Prince was aware of Fischer's work with Rose Royce and 
Rufus, and decided to send him a tape of “River Run Dry” to see what the out- 
come would be. “We were so excited when the tape was brought back,” recalls 
Rogers. “Prince, Paul, Susannah, and Bobby were there when we listened co it at 
the warehouse, | thought it sounded as if someone had left the TV on in the next 
room. To me, the strings sounded disjointed, but the more I listened to it, the 
more I realised that it was the perfect complement to Prince. It was so much move- 
ment and melody, and it was so unpredictable. 1 thought it was incredible and 
Prince was delighted. He just couldn't be happier. This was his first experience of 
really letting one of his babies go to somebody else and have it back with some- 
thing recorded on it. He was really delighted!" 

Subsequently, further songs were sent to Clare Fischer, and David Rivkin, 
together with Jerome and Susannah, went out to Los Angeles to oversee the record- 
ing sessions. "Prince couldn't attend the first session he had scheduled with Clare 


and he got superstitious and didn’t want to see his face,” says Brent Fischer, Clare's 











son, who transcribes the music into chart form, contracts the orchestra, and is a 
sounding board for his father's ideas, as well as plays percussion. "He even averted | 
his eyes when he received a record that contained Clare s face on the cover. Prince | 
has not met Clare to this day!” 

Meanwhile, two more songs for the album were recorded in July, “Nothing 
Compares 2 U” and “Feline.” For “Nothing Compares 2 U,” Prince asked Eric 
Leeds to provide a Clarence Clemmons-style solo, which immediately put Eric ina 
bad mood. “No rock 'n' roll here! So 1 gave him an Eric Leeds solo instead, and he 
dug it. There were some lines on the song that were basically his." The song was 
directly inspired by Sandy Scipioni, Prince's personal assistant at the time. She had 
to go away very suddenly when her father died. "Line for line, it’s pretty accurate 
about what happened," says Don Batts, Princes main engineer and technician 
between 1980 and 1983, who was at one time engaged to Scipioni. “He speaks of the 
flowers dying and all that. Sandy was ‘mama’ in the song; she took care of him 
every day. Her dad was in his fifties and died out of the blue. Sandy was kind of 
honoured to have a song written about her.” “I was amazed of how beautiful ‘Noth- 
ing Compares 2 U was," says Rogers. “| was very impressed with it. He took his 
notebook and went off to the bedroom in the warehouse, wrote the lyrics very” 
quickly, came back out and sang the song. At the time, | was wondering if it was 
inspired by Sandy Scipioni. Obviously, they weren't in a romantic relationship, far 
from that, but when you provide a service for someone like she did, that is love and 
care, Here she was gone and he was managing without her all right, but because the 
song is so home-oriented I sort of assumed that it was inspired by her absence." 

Despite being one of Eric's favourite tracks, "Feline" was left off the album. “Te 
was a manic track," Eric notes. "I love it! 1 remember being there when he was 
doing most of his work on it. He was like a man possessed. I don’t know who he 
was mad at that night. It was a really cool track, but it definitely was the odd man 
out from that album. It stuck out like a sore thumb." The fast, energetic "Feline" is 
driven by a relentless, pounding beat (similar in tempo to "America" and “Baby. 
I'm A Star"). Basically a one-chord jam, the track provides a forum for Eric's ani- 
mated saxophone improvisations. The song is sexually explicit, featuring a rap by 
Paul, who says, "St. Paul's my name, makin' love's my game" (the rap was latet 
altered slightly for use in Sheila E.'s “Holly Rock”). Paul felt ill at ease singing the 
lyrics, however, and wanted to shelve the track. "Paul's mum objected to it,” says 
David Rivkin, “He wasn't really comfortable at all with ir. I don't know if Susannah 
was either, because it was pretty sexually suggestive.” According to Eric, "The lyrics 
were very, very risqué as you can gather from the title, It was a great track, bur Paul 
objected highly to the song because he felt very self-conscious about singing this 
style. Prince may have given in to that and decided not to put the song on thé 
album." 

"Paul came from a Catholic family, and one of his biggest concerns when 
being the lead singer of The Family was that his mother didn t like everything 


Prince stood for,” Rogers says, “Therefore Paul was obligated ro tell Prince, T dont 


think I can sing this. | think my mother is gonna protest.’ Since Prince respects 
people's religious beliefs, he set the song aside. And I think that's a testament to his 
respect for religious beliefs and his character in general. Most people would say his 
beliefs are confused, but they are very deep and a big part of his world view and his 
philosophy. His father ingrained in him his own religious beliefs and Prince is 
going to be the first one to listen to someone who says, 'My religion doesn't allow 


me to do this.’ Those words carry a lot of weight for him." 


Vocal sessions 

By mid-July 1984, Prince had a nucleus of songs for the album and the next 
step was to have Paul and Susannah replace his scratch vocals. David Rivkin was 
brought in to produce the vocal sessions, “Because I had worked with Prince's 
vocals, he knew I could make somebody sing. He wanted me to make it sound like 
it was Prince singing so that’s what | did.” Rogers adds, “Paul was musically ex- 
tremely gifted, but he had never been a lead singer. It’s not the same as doing 
background vocals. You have to have that something extra. That takes years and 
years to develop. You don’t just walk in and open your mouth and become a lead 
singer. That takes years if you're going to do it convincingly. So obviously Paul 
needed someone extremely experienced.” Rivkin confirms that it was a slow, pains- 
taking process. “Paul is a very good singer, but it is very hard to imitate another 
singer even if you are a great singer. | remember the first day we recorded vocals, 
Paul phoned his girlfriend about an hour into the session and said that he'd be 
home in about three hours. Twelve hours later, we were only about three lines into 
the song! He was like a melted pool of butter in front of the microphone and his 
girlfriend kept calling, “Where are you?’ Thar's the way it went for awhile. It was 
because Prince knew that it was gonna be difficult that he didn't want to do it 
himself." 

Eric briefly attended one of the sessions with Paul. “I had to leave after about 
fifteen minutes, because I was driven crazy! Paul had on a set of headphones, in one 
ear he had Prince's vocals, and David was moving him through the songs line by 
line, mimicking the best he could the precise inflection of Prince’s vocals. The 
reason David did it was because Prince didn't have the patience. Prince makes his 
music as if he is a movie director. Everybody has a role to play. Prince defines the 
script and every aspect of it. Because | played an instrument that he didn't play, | 
had the opportunity to have a little more say-so in my role, in the context of his 
music and the band, than what other people did. If you played drums, guitar, bass 
or keyboards or sang, your role was defined by him. And specifically in this case, he 
knew he was going to catch flak for choosing the pretty-looking white boy to front 
the band. While Paul can sing, Prince wasn't interested in trying to encourage 
anything out of the ordinary.” 

Three more songs were recorded for the album between August and October 
of 1984, "The Screams Of Passion," “Miss Understood," and the instrumental "Yes." 
In addition, the 1980 song "Rough" was pulled out and listened to for possible use 
on the album but it was not deemed appropriate for the project. "Miss Under- 
stood" was also left off the album. Featuring Susannah on lead vocals, the song is 
an innocuous, cheerful verse/chorus/bridge pop exercise depicting Susannah as the 
misunderstood, lovelorn girl who is "always dreaming of the perfect man who'll 
take me in his arms and understand me.” Susannah could not identify with the 
song and felt very uncomfortable singing it. "She hated the lyrics,” says Rogers. “It 
would have involved her assuming a persona that she felt was not her, and I re- 
member her having a big discussion with him, and saying, "No, that’s not me. | 
won't represent myself that way.’ At first he was a little puzzled. This was her shot 


at stardom, that was his thought. She was strong-willed musically 


rem. D 


T iui: 


because she was raised in a musical family and she told him thar PA fl 
she didn't like it. And he just said, “Look, this is your vehicle to — BI - 
make money. I'm providing you with this vehicle and if you're not 
going to sing it, lll get someone else who will, but this is a song | 
wrote for you." 

"Yes" was the very last song recorded for the album. "We did 
that song while | was up there for a couple of weeks in October 
1984," recalls Eric. "He called me to the session. They had already 
finished recording the track, and they left, and it was up to me to 
come up with some kind of melodic hook to it, which I did. The 
version which is on the album is heavily edited, because the song was actually close 
to eight minutes long. Most of the stuff he edited out was very superfluous. Once 
again, this was another occasion where | had an opportunity to take something that 
he had done and go in and just completely do whatever | wanted to do with it, and 
fortunately, he really dug it.” 

On completion in October 1984, the album was put on hold until after the 
Purple Rain tour, when Prince went into Sunset Sound in Los Angeles to mix the 


record. The album underwent some changes in the mixing stage, with Prince drop- 





ping out the bass on several songs. 
“When Prince finally mixed the album, 
as usual, he was going for something a 
little bit unique and different,” says 
Eric. “Having just come off the success 
of ‘When Doves Cry,’ which had no 
bass on it, he was in a no-bass, 
minimalist mood. There was bass gui- 
tar on a lot of those cuts that he did 
not include in the final mixes. And | 
missed it then and | miss it now, to 
hear the bass guitar that exists on those 
songs, particularly "High Fashion and 
‘Mutiny.’ My God, those songs are on 
fire! And just listening to the rough 
mixes with the bass on there, that to 
me is quintessential funk. Ir doesn't get 


any better than that." 





Rew 

The Family was released on August 19th 1985. W ith the exception of Eric Leeds 
saxophone parts and Clare Fischer's strings, Prince played more or less everything 
on the album. Wendy Melvoin contributed a rhythm guitar part to "Yes." "I con- 
sider the album to be as much a Prince album as any other album he has done,” 
says Eric, who admits that the composition credits on the album “were done al- 
most arbitrarily. Prince took title to only ‘Nothing Compares 2 U,’ which is kind 
of an indication of how personal he felt about that song. That song meant some- 
thing more to him.” Bobby 4. was credited correctly as songwriter of “River Run 
Dry,” while the other songs were attributed to various Family members in different 
combinations. At ASCAP, Prince is registered as the writer of the remaining six 
songs with the exception of the two instrumentals, “Susannah’s Pajamas" and "Yes," 
for which Eric received co-credit, which he feels is “indeed appropriate because we 
did co-compose those songs. Although on the album, | was not credited for “Yes, 
because he just assigned the songs to people in the group, whatever came into his 
mind.” 

Mixing contemporary fashion and twenties elegance, Prince created a well- 
groomed look for the band. The image of the band, as seen in the album cover and 
inner-sleeve photographs, predated Under The Cherry Moon, even down to the use 
of black and white photography. “He was planning his next movie and was coming 
up with an aesthetic and ideas for thar,” confirms Susan Rogers. “Songs like 'Muti- 
ny’ and ‘High Fashion,’ about guys going around to these fabulous exotic places, 
flashing lots of cash, was in his mind. It was something he was envisioning for 
Paul.” 

The Family album is one of Prince's most rewarding side projects ever. The 
music is far removed from the easily accessible hook-laden pop/rock of Prince's 
1984 productions, The Glamorous Life, Ice Cream Castle, and Apollonia 6. To some 
extent, the record was a vehicle to experiment and develop new ideas, and the 
album sees Prince completely re-defining his sound with the use of saxophone, the 
Yamaha DX7 synth, and Clare Fischer's orchestral arrangements. Providing 
countermelodies and harmonic tension, the strings add tremendous drama to the 
music, while Eric’s inspired saxophone playing enriches the music with genuine 
jazz flourishes, Prince's distinct ive live drumming on some tracks also contributes 
to the unique sound, which was a dramatic departure from his 
earlier “Minneapolis sound” with its trademark Oberheim synth 
and Linn LM-1 drum machine textures. 

With their tight, funky grooves and terrific punch, “Mutiny” 
and “High Fashion” are closer than anything else on the album to 
the material that Prince recorded for The Time. “My favourite 
song on the album was definitely 'H igh Fashion," comments Eric. 
"It was the second song I ever worked with him on, and ro this 
day, my saxophone solo on ‘High Fashion’ is probably hands- 
down my favourite solo [ve ever played on a Prince song, which 
doesn't say much for me!” Relying more on melodic contents than 
their rhythmic elements, "Desire," "The Screams Of Passion,” and “Nothing Com- 
pares 2 U" are sensual and seductive pop songs. Bobby Z.'s "River Run Dry" is also 
excellent, featuring a stark arrangement of drums and Fischer's dramatic strings. 
Wholly different are the two spontaneous-sounding instrumentals, "Yes" and 
“Susannah’s Pajamas," which explore previously uncharted musical terrain for 
Prince. Full of unexpected twists and turns, “Yes” is an intricate, if slightly 
unfocused, composition, while "Susannah's Pajamas" is a more straight forward, 


funkier outing. 
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Track by track 


The first song on the album is “High Fashion,” which tells a story of a “stuck 
up little rich girl” who lives an opulent life of luxurious excess and “high fashion.” 
Unashamedly materialistic, the song fits in perfectly with the band's silk-robed, 
well-coiffured image. Paul sings the part of a man who, when he first attempted to 
meet the little rich girl, she and all her friends laughed at him. They assumed there 
was no way he could be their equal in wealth, style, and indulgence. However, 
stressing the superficial appeal of money as an aphrodisiac, their laughing stopped 
when Paul revealed that he was carrying so much cash that his flunky had to carry 
half of it for him. He impresses her once again when he informs her that his car is 
a Rolls Royce limousine "custom-painted plaid." He brings her to his house, and 
she finally has to give in when she sees his extravagant swimming pool. The song 
ends with the two affluent lovers spending their money together on high fashion in 
their life “all the way vogue." Paul advises “don’t be a stuck-up little rich girl,” as if 
his character was in the habit of getting the best of them with his incomparably 
sumptuous lifestyle. 

“Mutiny” is a song about a “do-wrong” woman who pushed her man a little 
too far. Paul tells his girlfriend that she “stayed away too long,” and that she cannot 
do that and get away with it. In the chorus he declares his own personal “mutiny” 
against her, letting her know that he has taken control of his life and she need not 
bother returning. Still, he seems to have some regrets about their break-up, won- 
dering why they cannot be in love like before. He also reminisces how, when they 
were together, nobody could come between them. However, as he says, it is now 
“mutiny,” and while she should have called him, she can now just “get off" The 
song ends with Paul letting her know that his mutiny against her is complete, for 
“it’s all over now,” even though he had loved her all the time. That final detail, the 
perseverance of the man’s faithfulness to his unfaithful or unworthy lover is typical 
of Prince’s “do-wrong” woman songs. 

“The Screams Of Passion” paints a sultry picture of two lovers engaged in a 
romantic and vocal embrace. The scene is set with a “gentle autumn breeze,” danc- 
ing curtains, and leaves falling in a “velvet splash.” Clothes are shed with little more 
than a glance. As if their lovemaking lasts for days, Prince’s lyrics tell of how “the 
moon appears and disappears” and how the sunlight makes patterns as it shines 
through lace curtains. Paul says how their “screams of passion” drown out every- 
thing else, including such natural beauties as a robin’s song, her screams echoing 
inside his head “like a volcano.” In true Prince fashion, the man’s lovemaking 
ability is so intense that he has to urge her to be a little more quiet when she begins 
screaming in ecstasy. | 

The only track on The Family not written by Prince is Bobby Z.'s "River Run 


> 


Dry," which laments the end of a love affair. The song contains somewhat awk- 


ward lyrics. First, all we are told is a fairly bland scenario in which the man's lover 


3.29 


used to see and touch him, but she "don't" do that no more." In addition to the 
double negative, the mere statement of a situation and its bald negation provides us 
with the least amount of information possible. Other stilted phrases include his 
assumption that their "love affair" would last "six forevers and a week." Even if one 
puts aside the image of a "love affair" as being a more or less temporary interlude 
between two people, the length of time he assumed it would last is unusual, yet 
ultimately meaningless. The next line in the song "stick pin jab in the middle of a 
dream" appears to be an incomplete phrase without a verb. The alternative under- 
standing of that line is no better, since if “jab” is intended as a verb it should have 
been “jabbed” in order to be grammatically correct. The lyrics then needlessly stat- 
ing that there was “no love at the end of the rainbow,” when the line would have 
sounded more natural had the phrase been kept as a “pot of gold” instead. And for 
sheer pointlessness, the line “three hundred tears crystalline [sic], each one contain- 
ing a memory it seems” is hard to beat. The title to the song comes from the line 
“how long I cry ‘til the river run dry,” which also suffers from sounding stilted 
since he seems to be asking how long “will” he cry, with the answer being until the 
river “runs” dry. The incomplete and incorrect language making the phrase again 
sound awkward and unnatural. 

"Nothing Compares 2 U” is a song about a man who regrets the break-up that 
occurred between him and his girl “seven hours and thirteen days” before. Such a 
specific time is certainly no accident, as it shows how obsessed the man is with the 
loss of his lover. The man in the song lists the various pleasurable things he could 
do, such as partying all night and sleeping in late the next day, having dinner at a 
fancy restaurant, or making out with every woman he sees. However, he is so 
dejected that none of those activities compete with the love he lost. In describing 
how incomplete he feels without his lover, Paul describes himself as being “like a 
bird without a song.” The man in “Nothing Compares 2 U” is so dejected that he 
even calls his doctor a fool for advising him to go out and find some fun. Again 
stressing the sense of being incomplete without her, Prince’s lyrics mention how 


even the flowers she planted could not live when she left. The song ends with the 





man saying that in spite of the difficulties they experienced, he is willing to try 
living with her once again. 

“Nothing Compares 2 U” is certainly romantic, yet there is nothing in the 
song to explain why the woman is so incomparable or why she left in the first place. 
The reason for this is that Prince wanted to use this composition to focus on the 
feeling of heartbreak, as opposed to telling a detailed story of a particular break-up. 
The fact that the woman is the one who left puts this song in the “do-wrong” 
woman category of Prince compositions. Accordingly, it is the man who is left hurt 
and willing to try one more time to make the relationship work. However, since 
the song is about the self-pitying feeling one feels when one is dumped by a lover, 
there is nothing in it to explain why their living together once again would be any 
more successful than in the past. 

In keeping with its title, “Desire” is fairly explicit, with the man in the song 
expressing his yearning for a woman he has known for a long time. In spite of their 
friendship, he says that they are like strangers because they do not let their real 
selves show, as if they were afraid to reveal the latent desire they have for each 
other. Little is left to the imagination as Paul sings of his fantasy of her body as it 
“covers my tower,” and of his dreams of “a night within you.” The song sets up a 
conflict in that Paul’s would-be lover fails to recognise that true love is right in 
front of her because she has her eyes on a soldier. Paul declares his rival to be 
unworthy of her love as the soldier is not willing to forsake his military duty to stay 
by her side. As he views it, the soldier is just a “ghost from [her] past” who is | 






































keeping the two of them from knowing each other's love. Paul explains that there is | 
actually no conflict between his passion for her and her real feelings for him, as her | 
latent desire for him is written all over her face. The song ends with Paul declaring 
once again that while there is still much that they do not know about each other, 
he is now going to show her how much she means to him. 


Lets work 


The Family began rehearsals at Prince's Washington Avenue warehouse in 
Eden Prairie in May 1985, following the conclusion of the Purple Rain tour. A 
1985-86 winter tour with the other Paisley Park Records acts, Sheila E. and Mazarati, 
was in the planning. “We rehearsed all summer, ostensibly to go out on a tour with 
Sheila," says Eric Leeds. "Mazarati were going to be the opening act because their 
album was slated for release around then, although it didn't come out until some- 
time later. That was going to be the tour." 

The Family's core group of Paul Peterson, Susannah Melvoin, Eric Leeds, 
Jerome Benton, and Jellybean Johnson was augmented for live work by four musi- 
cians and two backing singers and dancers, Wally Safford and Greg Brooks, both 
of whom had worked as security guards on the Purple Rain tour (and appeared on 
stage during the “Baby, I'm A Star" finale). Detroiters Wally and Greg met Prince 
through Detroit promoters Billy Sparks and Quentin Perry. ^I did security for 
those guys on tour and we finally did a Prince tour and got on top,” said Greg. “I 
wanted to be onstage with him! I performed while he was performing onstage. 1 
had my little section over here. People would say, Look at that! Ah, forget Prince, 
look at that" Me and Wally. The smartest thing he [Prince] ever did was put me 
onstage with him." 

Having played with Sheila E. on the Purple Rain tour, Miko Weaver was 
drafted to be the group's guitarist, while Billy Carruthers, from Minneapolis, and 
Wendy's and Susannah's brother, Jonathan Melvoin, joined to play keyboards. 
One of the guitarists that was tried out for the band was Levi Seacer Jr. However, 
the others felt Levi was "too fusiony for the band," according to Jellybean. Levi 
ended up joining the new band that Sheila E. was putting together after her Purple 
Rain tour group had disbanded. Lisa's brother David Coleman was enlisted to play 
bass but he was quickly replaced by Alan Flowers, from Minneapolis, when Prince 
decided that David was “not funky enough." Instead, David formed a three-piece 
string section with Novi Novog on violin and David and Suzi Katayama on cello. 
However, it was immediately apparent that they could not possibly recreate the 
sound of Clare Fischer's twenty-three-piece string section as heard on the album, 
and the idea was quickly aborted. The solution was having Billy Carruthers recre- 
ate string parts on his synth. 

A video for the single “The Screams Of Passion" was shot in Los Angeles in 
early June 1985 with Jerome choreographing the dance steps. The video featured 
Eric's debut as a bass player. "Prince gave us an idea of what he was looking for," he 
recalls. ^I had a question for him, “Well, boss, exactly what the hell do I do here, 
cause there is no horn in this song, and that kind of leaves me out in the cold; 
doesn’t it? I don't know if he'd even thought about it because he kind of hesitated 
for a minute and looked at me and just said, ‘Oh, well, you'll play bass guitar!’ And: 
I said, ‘I'll wha I had never even held a bass guitar. I asked Paul, who was a very; 
good bass player, ‘Look, man, you gotta help me out here!’ So Paul put my fingers; 
in the right spot, so at least I was moving my fingers in the right fret. I had a lot of 


friends when they saw that video, and saw me playing bass, said, ‘What's up with 
the bass guitar? So anyway, that was part of the trip, being part of the Prince 
thing.” 

“The Screams Of Passion” was released as a single a few weeks ahead of The 
Family album. It got to number sixty-three on the Billboard pop chart, but made 
number nine on the black chart. The album's impact on the pop chart was also 
limited (number sixty-two) in comparison to its success on the black chart; it reached 
number seventeen on the black chart. A second single from the album, “High 
Fashion,” was released in October 1985. It peaked at number thirty-four on the 
black chart but did not enter the pop chart. 

The Family made their live debut on August 13th 1985, playing a short but 
well-received set at First Avenue in Minneapolis. Three days later, Prince flew to 
France to begin shooting Under The Cherry Moon. The Family's rehearsals and 
tour plans had to be pur on hold as Jerome and Susannah accompanied Prince to 
France, while l'aul went ta Los Angeles Lo take acting and dancing lessons, ostensi- 
bly in preparation for a possible role in one of Prince's future film projects. "Prince's 
original vision was thar Paul was going to be the pretty white kid from the ather 
side of the tracks,” says Susan Rogers, "He was going to be Prince's adversary in a 
future movie. He was going to be the kid who had everything that Prince wanted." 

With two members of the group in France along with Prince, and Paul sta- 
tioned in Los Angeles, the album and singles were left to fend for themselves. The 
band members knew that there would be a hiatus while Prince was shaoting the 
him, yet it was frustrating to just sit around and wait. “Everybody was unhappy 
that Wwe had spent months and months rehearsing and LAA all ot d sudden We WETE 
ina limbo," savs Jellybean. “There was hardly any promotion at all. He should 
have had a couple of us doing press and all the things you do to promote your 


record. But we didn't do that. To be in limbo, that was the toughest part." 


Mutu Y 

In early November, Prince in France and Paul Peterson in Los Angeles had a 
“ten-thousand-mile showdown" on the phone when Paul abruptly announced that 
he was leaving The Family. While in Los Angeles for acting and dancing lessons, he 


had enlisted legal counsel to help negotiate a fair deal with Prince and Paisley Park 


Records. "I was getting paid a very small weekly wage, compared to the amount of 


work | was putting in: 5250 a week, minus $550 or $60 in tax, And I didn't sign 
anything. They issued contracts but they were unacceptable." Paul and the other 
group members were advised by artorney Dan Brennan not to sign because of the 
restraints he considered the contracts would have imposed on the future artistic 
and financial autonomy of each member. “We attempted to negotiate a few points,” 
said Brennan. "I had made a suggestion that instead of getting weekly salaries that 
if they were going to be an entity, that they get their money once a year or twice a 
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ycar, so that they could set up their own corporation as The Family or whatever. In 
the case of Paul, 1 always felt that they would have to deal with him a little bit 
differently, because although he didn't do much on that album, he was a writer and 
a player as well as a singer." 

Much like the other band members, Paul was frustrated by the lack of promo- 
rion and support in The Family project. “The single "The Screams Of Passion’ was 
out, and there was no promotion, nothing. We didn't have any idea what was 
going on. it was just so unorganised. | said, ‘IF vou re gonna be in charge of this 
band, you can't do four million other things at the same time.’ He said, Yes I can! 
| did it with The Time, didn't P I did it with Sheila E. I did it with Vanity 6.7 
Still, mast important for his decision to quit was his disappointment in the limited 
creative input he was allowed to contribute to the project. “I'll never forget the 
ume when he [Prince] Wis pointing out å certain thing LO the band, and I wasn 1 
needed at that point, so | went and shot some pool on the table he had out the 
back. And he went, “All right, Paul, come here and tell these people exactly what | 
just told them to do. You're supposed to be in here listening to everything | play 
and everything | do.’ He made me feel like a two-year-old, like | was back in school 
all over again. That's like any boss, | suppose. But it was, like, totally stifling.” 


Pauls announcement to leave The Family spelled the end of the band. The 





other group members were surprised by his decision even though they shared many 
af his frustrations. jellybean Johnson tried to convince Paul to stay but ro no avail. 
"It caught me of guard. There were no signs to me, I tried to talk him our of ir. | 
really believed that this was going to be a huge project. 1 told him that if he just 
continued for six months or a year, so we could tour, he would be in a better 
posición to leave, But | could not ger him ro realise it. He wanted to stay but he 
was determined ro go, | tried to show him in a nice way the benefits ol staying,” 
"I remember Prince said, 1 shouldn't have ler him go so far away from me and 
be out of my control," says David Rivkin. “He was really disappointed. It was a big 
disappointment, to say the least. It was unfortunate because | thought "The Screams 


Ot Passion’ was a step, then “High Fashion.’ | thought it was going to be like a one- 
LI E i LE L 


TWO punch and that the second single was going to 
be a bigger hit. We had a great twelve-inch version af 
High Fashion’ that was yanked.” "I love Paul to 
death, but I could undersrand why Prince was mad," 
says Jellybean. "Prince left him in L.A. unchaperoned, 
We weren't officially signed, that was the problem. It 
was more like a handshake. They found out that he 
didn't have a deal per se and I'm sure there were 
people in Paul's ear, telling him, ‘You're never gonna 
have the free rein to do this, the free rein to do chat.’ 
Paul comes from a family that was making him feel 
like, “You gotta be your own man.” 

"You cannot pur somebody in a certain costume 
and have them automatically assume char role,” con- 
cludes Susan Rogers. “What Prince tried to do with 
Paul was the same thing he had done with Morris 
Day: create somebody out of his own image, create 
something that was in his head. Prince, being a mu- 
sician frst, did nor have the skills or insight. It was 
an impossible task. He would take someone and 
throw them into the machinery and make them a 
star. Bue that’s something that comes from the in- 
side, from within. Prince of all people should have 
realised that, Paul wasn't cut out for it. You can dress 
him in clothes from your wardrobe and give him 
Songs [GO sing, but YOH JUST can't make him a front 
man. lt was overwhelming for Paul." 

Paul's Catholic family background also played a part in his decision to quit the 
group. "His mother is a devout Catholic and he listened to her when she said that 
she didn't want him to sing Prince's sex-oriented songs,” according to Matt Fink. 


ur 


Paul's mother was happy that her son was emploved, but she was not too pleased 





with um being involved with Prince," SdVs Rogers. "When it bec ame apparent that 
Paul was going to be involved to a great degree, singing Prince's songs, his mother 
wasn't happy about it at all, The pressure from his mother and the rest of his family 
tor him to quit was great. And he was just a young kid.” The other Family mem- 
bers do not seem to harbour any hard feelings towards Paul for his decision to quit 
the group. “Obviously none of us were particularly thrilled with the situation,” says 
Eric Leeds. "But as disappointed that I was that we never got the opportunity to 
tour with The Family, I never really had much of a grudge against Paul because | 
understand the pressure he was under.” Jellybean agrees, Pauls a nice kid, he's got 
a good heart, bur he was caught up. He was only nineteen, twenty years old. | 


couldn't blame him.” 


Postscrupt 

As a direct result of Paul Peterson leaving The Family, Prince decided to aug- 
ment Che Revolution with Eric, Miko Weaver, and the trio of Jerome Benton, 
Wally Safford, and Greg Brooks as backing singers and dancers, Susannah was also 
brought on board to sing backing vocals. 

Prince's and Paul's relationship was uneasy for many vears after the demise ol 
the group. Princes lawyers threatened to sue Paul for $16 million to the effect that 
he had breached a verbal agreement and Brennan had advised him to do it. Paul 
signed with MCA Records and released Sr. Pau! in 1987, The album spawned a 
Top 30 R&B hit in “Rich Man.” A second album followed in 1990, Down To The 
Wire on Atlantic Records. In 1996, he released a third solo album, Blue Cadillac, 
and an album entitled ¿he Boar Theory as part of The Living Daylights, a Minne 
apolis group fronted by Rick Darron. The next year he took part in a holiday 
album, A Child fs Born, with his talented family, including his brother Ricky and 
sisters Patty and Linda. Paul occasionally sits in with The T.C. Jammers, a group 
of local musicians who frequent nightclubs in the Twin Cities area, yet despite 
some success as a solo artist, it is as a highly versatile musician, songwriter, arrang- 
er, and producer that Paul has really made his name. He has lent his skills to a 
variery of artists, including George Benson, Steve Miller, David Sanborn, Anita 
Baker, and Paula Abdul. 

Prince and Paul spoke for the first time in ten years in 1996. “It was a very nice 
conversation, Paul says. "We talked about the possibility of maybe working with 
each other. Who'll say, we might work together, but you know it's pretty difficult. 
He treats me the same old Way: he thinks of me in the same way he did ten years 


aro. 


By Per Nilsen. Portions of this text are excerpted from the forthcornim 
] 


DanceMusicsexRomance book. Sincere thanks to David |. Magdziarz. 
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Many have written and e-mailed UPTOWN about Per Nilsen's forthcoming 


A DISCUSSION M 


book, DanceMusicSexRomance, to be published in February 1999. Instead of 
attempting to describe the book, we decided to hear it from the horse's 
mouth. It is probably no exaggeration to say that Per is a fairly well-known 


name in Prince/4" circles since the release of his book, A Documentary, in 
1990. He was involved with UPTOWN from the start in 1991 and he is still 
contributing articles and information on a regular basis. 


First of all, can you tell us something about your background and how 
your musical interest started? 

Well, I'm actually an economist, or whatever the proper term would be in English, but 
music has always been my all-consuming passion, playing and listening. I received my first 
records when I was five years old. I was already listening to pop radio at that age. All my first 
records were by The Beatles, by the way. You could have worse influences than that! 


You did a book on David Bowie. Teil us about that. 

Yes, it was in 1985. I guess I’ve always been drawn to the more original, *cultish" 
artists, those who are often cutting edge and influential but perhaps not “massively” 
popular. Of course, Bowie became huge in the 80's, but people forget that he only had a 
small, loyal following in the 70's, which is when I became interested. The book I did was 
basically a "concert documentary," chronicling his live work in words and pictures. The 
book was published independently by me, in a small edition which quickly sold out. In 
1988, I did an Omnibus book on Iggy Pop, another early favourite, The Wild One. By 
that time, however, I was losing interest in some of the 70's artists I had followed. I was 


mostly listening to Prince. 


How and when did you get into Prince? 

I heard “1999” and “Little Red Corvette" in 1983 and I immediately went out and 
bought 1999, the double LP version. 1 remember that I thought half the record was 
brilliant and the other half 1 didn't care so much for. But 1 was hooked and 1 quickly 
bought everything else he had done. It was obvious to me that he was a huge talent, 
heading for a breakthrough. That was already happening in the States by then, of course, 
but in Europe everyone discovered him through Purple Rain. It wasn't until I saw the 
live broadcast of the Syracuse Purple Rain show in ‘85 that I was totally convinced, 
though. I mean, the records were impressive enough, but his live performance was per- 
haps even more stunning. And the next year I saw the Parade show in Stockholm. Like 


everyone else, | was blown away by the musicality, energy, and showmanship! 


What led you to write A Documentary? | assume it wasn't something that 
you decided to do overnight? 

I realised that there was a need for a book that organised all the events in Prince's 
career. | was deep into researching everything ever written about Prince in 1986-87 or so. 
I've always been interested in finding out as much as possible about the artists I’m interest- 
ed in. I've never really been the record collector-type of person, who wants each and every 
configuration of a record. I want to hear everything, of course. Anyway, I went to Minne- 
apolis with a friend to gather more information. We spent many hours at the Public 
Library going through their files. It was fascinating but also hard work. To some extent, 1 
guess you could say that I did that book for myself as much as I did it for other fans. 


Were you surprised by the impact of A Documentary? It seems to have 
been accepted as "the bible." 

Yes and no! I knew it would have an impact since it was obvious that Prince's 
popularity was increasing rapidly, yet chere was very little in print about him and people 
didn't know much about his background or career. There was a “gap” between his pop- 
ularity and people's knowledge, and I thought that 4 Documentary served a purpose, it 
filled a need. Of course, it’s very flattering that some people call it “the Prince bible.” 


So, how come you embarked on DanceMusicSexRomance? Wouldn't it be 
easier to simply update A Documentary every third or fourth year instead 
of investing time and energy into a new book project? 

Well, I felt I didn't know enough about Prince's music. Sure, I had all the dates, the 
facts and the figures, but I wanted to know more about his music, the background, his 
motivations, working methods, etc. It was simply a desire to find out more that led me 
to start on the new book. I wanted to dig deeper and improve on A Documentary. 

During research for DanceMusicSexRomance, Vve unearthed so many new details 
and so much new information that I now feel A Documentary isn’t accurate enough. 
Actually, there are quite a few things I’m a bit embarrassed about but have been unable 


to change because a projected third edition, in which errors and mistakes could be cor- 





rected, is entirely up to Omnibus. A Documentary was based on the sources and the 
information I had at the time, but I've been able to prove many details wrong when 
working on DanceMusicSexRomance. If there will ever be a third edition of A Documen- 
tary, it needs to be completely revised and re-written. That would be an interesting 
project, but I really haven't had much time to even consider it before. We'll see what 
happens to A Documentary in the future. 


Can you tell us more about the new book? Is it a biography or how 
would you describe it? 

I'd rather call it a serious study, or something, since it combines a biography-style 
approach with an in-depth examination of his lyrics and music. Each chapter focuses on 
a particular album and time period. The chapters start with an introduction or overview 
of the album, description of musical styles, lyrical themes, chart impact, participants, etc. 
All the time I’m incorporating quotes from the interviewees. Following this intro, the 
next portion of the chapters deals with the evolution of the album or film, much like the 
excerpts UPTOWN has published about the making of Sign O” The Times. The next 
section starts off with the release of the album and the subsequent events, such as a tour 
or whatever. This is the format of all chapters except the pre-For You chapter. 

I collaborated with UPTOWN staff member David Magdziarz on the lyrical analy- 
ses. I feel his comments are very perceptive and eye-opening, at least for me. I also 
discussed the lyrics and music with other friends. Even though the book obviously is my 
view of Prince’s work, I wanted to know what others, including many people who aren’t 
even Prince fans, thought. 

I think most traditional biographies deal very little with the work of the artist in 
question. Biographers are often more interested in gossip and details about the personal 
life. I guess it makes them more “marketable.” My primary interest has always been the 
music and how it is created, the creative process. Of course, an artist's professional and 
personal lives are intertwined, but I feel biographers sometimes spend too much time 
discussing the private life of an artist with little interest in or understanding of his or her 


work and how it was created. 


Why does the book end with Sign O’ The Times and the Black Album? Is a 
second volume planned? 

I realised early on that it would be impossible for me to cover his entire career with 
the depth and detail I wanted in one book. It was going to be at least 1,000 pages if 1 
attempted that. So, I had to stop somewhere and I felt Sign O' The Times seemed a 
natural choice. I think Sign O' The Times represented the end of an era in Prince’s life 
and career. Although the album was credited as a solo creation, it started as a project 
with The Revolution, involving Wendy & Lisa to a large degree. When the album was 
released, The Revolution were no more and some of Prince’s most trusted friends, in- 
cluding Wendy, Susannah, Lisa, and Bobby Z., were no longer part of his inner circle. 
Simultaneously, Prince’s relationship with Steve Fargnoli and his management team had 
begun to fall apart. A second volume ¿s planned, but it depends on the reception of the 
first book. I can’t spend another four, five, six years and invest a lot of money, which I’ve 


done, if the book only sells a few hundred copies. Hopefully, it'll do better than that. 


Some people question altogether the validity of writing about artists 
and their creative endeavours because the author is unlikely to be able 
to present an objective picture of what inspired an artist or what went 
on in his or her mind at the time of creation or when making creative 
decisions. What’s your opinion on this? 

Yes, I know that there is a “school of thought” that says that if art has any value, it 
can best be appreciated by reference to the art itself and by ignoring the biography of the 
artist in question. Regardless, it’s my firm belief that an artist’s work can often be better 
appreciated if one has knowledge about his or her background and life. I think well- 
researched and balanced books about artists that are based on interviews with key people 
in the artist’s life generally get much closer to the true story than autobiographies or 
authorised portraits, which seldom are very revealing simply because they present the 
picture the artist wants the public to see. Also, an artist is not necessarily the best person 


to appreciate all the qualities in his or her own work. 





PER NILSEN ABOUT DANCEMUSICSEXROMANCE 


It's an over-simplification to think that an artist completely reveals himself through 


his or her art. Prince/*? has said that "my work is my love, my love is my work,” and he 


remember that he only reveals what he wants his audience to see or know. I don't think 
there's any question that observations by people, who have worked or are working close- 
ly with an artist, can provide valuable insights and contribute to a better understanding 


of the work and the artist. 


Assuming “ would have accepted being interviewed for the book, what 
do you think it would have added? 

Difficult question. Sure, there are a number of things I'd like to hear him expound 
on. On the other hand, I don’t think highly creative and productive artists like T, 
Springsteen, Bowie, and so forth, examine their past work nearly as closely as the hardcore 
fans and "historians" do. Of course, they consider their art very carefully, but the impres- 
sion | get is that they're primarily interested in what they're currently doing, the new 
songs, the next project, not an outtake or an unfinished project dating back ten years. 
They probably find fans and “archivists” who collect and catalogue their work to be a 


little off the deep end. 


Will DanceMusicSexRomance be the definitive book about the life and work 
of Prince/ $? 

No. I don’t think any single book will ever provide the "final answer" to his life and 
career, You can always describe someone's life from many different viewpoints. For exam- 
ple, I was told that Iggy Pop really appreciated the book I did on him. Apparently, he felt it 
was very accurate and so forth, but it wasn't how he wanted to present himself, which | 
totally understand. There isn't one "definitive" version when you write about an artist. I’ve 
yet to read a biography or artist study that isn't coloured by the tone of the author, express- 
ing his or her, more or less well-established, personal opinions and judgements. Listening 
to music, or the experience of any art form, is clearly subjective and personal. Ultimately, 
DanceMusicSex Romance is my view of Princes life and work, based on first-hand observa- 


tions by the interviewees and my own views, analyses, and interpretations. 


What do you hope DanceMusicSexRomance will achieve? 

The book was written for anyone who wants to find out more about Prince and his 
music. It's my hope that it will become the new reference book, at least until someone 
else CUOITICS along who has dug even deeper and covered more ground. | should point CLIT 
that nearly all interviewees have been able to read the script and the response has been 
very positive. The general opinion seems to be that the book is a serious study of Prince's 
work and an accurate account of the first decade of his career. People have been able to 
make changes and add or remove quotes, etc. I really wanted everyone involved to feel 
that the book captures the essence of Prince. Most interviewees speak very highly of 
Prince and they have a lot of affection and love for him even if some may have had their 
differences with him in the past, He clearly can be very demanding to work with and few 
are able to keep up with his hard-working habits. All in all, I think the book is a highly 


sympathetic portrait of an incredibly talented, creative, hard-working artist. 


Do you feel the book contains any major revelations? 

People hungry for scandals or those looking for “sensations” will probably be disap- 
pointed, but I think those who want to know more about his work will find it very 
interesting, Being a fan myself, | know | would! One of the most interesting things, I 
guess, is the recording chronicle, which cover just about each and every song that Prince 
recorded prior to 1988, with details about recording dates, studios, etc. 

I do think it sheds new light and expounds on a lot of things, including the break- 
up of The Revolution in 1986, what caused it and how it happened, and what led Prince 
to cancel the release of the Black Album. | have some very interesting quotes and infor- 
mation about these things, from a number of sources. It's important to emphasise that 
l'm not relying on just one source for most things in the book. Sometimes it was like 
investigative journalism: you had to double and triple check information to verify its 
accuracy. Actually, | don't think too many people will question the information in the 


book since | think it's quite evident that it is based on a serious amount of research. 


Four different versions of Prince: A Documentary. From left to right: the first English edition (1990), 
the Dutch edition (1990), the Japanese edition (1991), and the second English edition (1993). 


How reliable are your sources? Who have been interviewed? 

I'd say that most of the crucial people in Prince's life and career until the late 80's 
have been interviewed, including nearly all of the recording engineers he worked with, 
several band members, administrators, etc. | think almost 300 hours of interviews were 
conducted. Susan Rogers probably sat through 15 hours of questions about her studio 
work with Prince. She has an amazing memory and could remember the melody and 
lyrics from songs I'd not even heard of Apart from the most noteworthy names, some 
lesser-known people were also interviewed, for example Chuck Statler, who shot footage 
for a 1982 documentary. Wendy and Lisa turned down an interview, but we approached 
them last year, when they didn't want to speak to any journalists after the death of 
Wendy's brother. It was bad timing. We were unable to find Brown Mark. He's no 
longer in the music business. André Cymone also said no. 

The A Documentary book was very important because it basically functioned as a 
door-opener for the new book. The Omnibus book seemed well-liked by most Prince 
associates and ] had no trouble setting up interviews and getting them to contribute to 
the project. An important factor was Alan Freed, a Minneapolis journalist, whom | 
came in contact with. He was crucial in hooking me up with many of the people. He 
has worked with me from the beginning in 1993. Duane Tudahl was also immensely 
helpful, as he was the Los Angeles connection to a lot of people. Harold Lewis has also 
helped me a lot throughout the project. It has taken almost six years or research and 


interviews! 


The Artist is often called a musical genius. Do you agree that he is? 

Actually, I think it’s quite tiresome that fans and critics call him a genius, but 
never, ever explain what they mean. What constitutes a "genius"? This isn't the forum 
to discuss that. For some this genius aspect seems to be the primary reason why they're 
into him. Some seem to look down on other artists because they might not be as out- 
standing musicians as Y, sort of like, “If they can’t play as well as The Artist, the 
music isn't any good." To me, that’s musical “snobbery,” which I don't like. Music 
isn't primarily about technical skills or perfection. It has more to do with passion, 
energy, soul, emotion, etc, and you don't have to be a virtuoso to express that. OF 
course, Y is an amazing guitarist, bass player, keyboard player, drummer, etc, but 
that's not the main reason why | find him such an interesting artist. IF the ability to 
play many instruments or be a virtuoso musician was the most important aspect, peo- 
ple would be better off listening to jazz or something. I'm sure there are jazz musicians 
that probably wouldn't consider ? their equal. I think playing an instrument with 
originality and "creativity," applying imagination, is often more important than tech- 
nical abilities. 

There's no question that 4 is fairly unique in the pop music world in that he is 
both a fantastic songwriter and a virtuoso musician, but when it comes to pop music, 
which is mainly what 4 does, I think the songuritiug Aspect is much more important 
than being an outstanding musician. The Beatles weren't the world's greatest musicians, 
even though I think Paul McCartney is a fantastic bass player, not in the funky mode 
but in a melodic sense. For me, music must have passion, energy, a sense of urgency, 
that's much more important than superb musicianship. I could add factors such as orig- 
inality, unpredictability, and, needless to say, strong, memorable melodies and original 
rhythmic ingredients. The best of Prince's/$"s music has got all of this. I feel the grear- 
ness of albums like / 'urple Rain and Sign O' The Times, vo take two obvious examples, 
lies primarily with the songwriting. It has less to do with the arrangements, production, 
or the playing, types of instruments used, etc. I think a great song is a great song almost 
regardless of how it's "dressed." And somehow time will tell if a song has a lasting 


quality. Maybe lm getting side-tracked here... 


OK, that ends our conversation with Per. The book will be out in Febru- 
ary 1999. Per is currently working on the editing with the publisher. 
Although some of us have seen the script in parts, we're all looking for- 
ward to seeing the final result. We should emphasise yet again that UP- 
TOWN are not going to be able to sell any copies. The book will be 
distributed by Music/Book Sales and will be readily available in book 
stores worldwide. 
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Our tour reports, but we know others that find them bor- 
ing! When we started the magazine, it was actually our 
intention ta devote most of the magazine to articles ana- 
lysing and discussing his past work, but we soon realised 
that we could fill the magazine just by chronicling his 
current projects. We gre planning to talk to some NPG 
members (and UPTOWN staff members have talked to 
them off the record during the European tour). However, 
we have found that it is always easier to gain access to 
former members, one obvious reason being that they are 
not tied to a contract and thus can speak more freely about 
their work with $ A current member more or less be- 
comes an “official representative” or $. 


Album studies 


Thanks for the excellent article about Newpower $oul, 
by Per Nilsen and David Magdziarz [UPTOWN #34). It was 


more album studies in the future and wil) you ever take q 
closer, in-depth look at Crystal Ball? 
Best regards, 
Paul S. Ihompson, UK. 


We agree, the Crystal Ball article was a fairly lighthearted 
discussion of the tracks. It was never meant to be an anal- 
ysis or an in-depth album study, We simply did not have 
the time to do something more comprehensive as we 
wanted to write about the Set as soon as it was out. And 
we felt that we should at least include some form of com- 
mentary on the tracks besides Providing background in- 
formation and recording details on the tracks. It is possi- 
ble that we will take a more "analytical" look at Crystal 
Ball in the future. However, Lovesexy will be next in line in 
Our series of album studies. 


Criticisms 

Hello UPTOWN! 

lve read the letters in UPTOWN #33 and I know that 
everybody has a right to their own opinion. But I think it’s 
a Waste of time to argue about Ys “lack of inspiration,” 
“losing his creativity,” “his music being bored,” or what- 
ever in a beautiful, objective magazine like UPTOWN. Let 
other magazines do that (and they dol), 

I thought UPTOWN was for the fans. I'd rather read the 
comments about Newpower Soul in UPTOWN #34. The 
comments by Per Nilsen and David Magdziarz are objec- 
tive and they leave room for what we think about the songs 
Personally. People have different opinions and tastes, I 
would like the + fans who criticise his music Or artistic 
growth to take a look at themselves first. We al] have our 
good and bad times, we al] make mistakes and they are 
there to learn from. % is a human being just like us! 


times that he is a musical genius and now he’s sharing his 
(spiritual) life with us through his music. What he's sing- 
ing about is the essence and meaning of life. What more 
do you want? 
Thanx! 
Línda de Vos, Holland, 


Certainly, music criticism is a delicate and tricky craft. Since 
the listening to music is 50 clearly personal to begin with, 
if a writer cannot establish his or her opinions, and with 
some corroboration of some sort, the criticism is pointless 
to anyone but the writer, Of course, there are highs and 
lows in Prince's/4's. or any artist's, career and work; to 
claim otherwise would be foolhardy. To praise everything 
he does because “he is a genius” seems too much like 
“idolatry” to us. As we have said many times, we see * as 
a Serious artist who deserves a serious treatment. Besides, 
we have always believed that our readers can think for 
themselves and they do not need UPTOWN to tell them 

















that % isa phenomenal musician, songwriter, and per- 
former; they already know that, Our "duty" is to describe, 
discuss, and analyse his work. 


Derogatory remarks 
I think %'s official Love 4 One Another website has be- 
come a forum for too much negativity and unnecessary 
put-downs of other artists, besides all the self-satisfied 
boasts. I’m particularly upset because of the recent disre- 
spectful remarks made about Wendy & Lísa, whom I hap- 
pen to be a huge fan and admirer of. How much "love for 
one another" is the website operators showing when they 
refer to them as "Lendy and Wisa” and call them "dis. 
gruntled postal workers," Who's writing the stuff on the 
site? To what extent is the Man himself involved? Does he 
realise he's losíng, not gaining, fans because of the site? 
Ironically, one of the site's mottos goes something like 
“if you haven't 9ot anything nice to say, keep your mouth 
Shut." m afraid the derogatory remarks and the under- 
lying "tone" of the site Speak much louder than all their 
words about loving one another. Consider me an ex-fan. 
Regards, 
Kelly Davis, via Internet. 


We're sorry to hear your disappointment. However, we 
do not agree that the Love 4 One Another website has 
become a forum for negativity, yet it does seem a bit hyp- 
ocritical to proclaim love for everyone and then criticising 
Specific people on the site. Why not turn the other cheek 
instead? 

To try to answer your questions, we really do not know 
the extent of Ps involvement in the Love 4 One Another 
website. It is authorised by him and he obviously supplies 
information and details, but how involved he is in the 
writing or in its day-to-day activities is uncertain. 


“Blues In C (If I Had A Harem)” 


I'm writing to ask about a song Prince performed on 
the Lovesexy tour and the Nude tour, The question I have 
is: is “Blues In C (If 1 Had A Harem)" an actual song that 
Was recorded by Prince in the studio or is it a song that 
was just made to order for his live shows? 

D. Franklin, via Internet. 


"Blues in C (If I Had A Harem)" was developed by Prince 
on the Lovesexy tour. You can actually trace the develop- 
ment of the song by checking out the earliest shows dur- 
ing which he performed it, It was introduced during the 
third concert of the tour, Paris, July 10th 1988, and it grad- 
uaily took shape during the subsequent shows. We have 
no documentation of there existing a studio recording, 
although it is possible. However, if it was recorded, it was 
most likely not prior to the Lovesexy tour since the song so 
obviously was developed during the early shows of the 
tour. The song can be seen as a blues outlet for Prince/4*, 
much like “The Ride” is today. It seems to be the type of 
song he adds to the set when he is in the mood for some 
blues. 


A victim? 


Madonna said in an interview that having a child 
meant that she had to step outside herself. “You can’t sit 
around feeling sorry for yourself or feeling like you're q 
victim in any way, shape or form. You really look at life 
from a totally different Perspective.” Perhaps she was 
thinking about The Artist when she said this. All he can 
do these days is to whine and talk about money. I sincere- 
ly wish and hope he'll have a child one day. I think it 
would mean a lot. Keep bustin', UPTOWN! 

Mike Leigh, New York. 


$ does talk quite a bit about the financial aspects of his 
work these days, how much he is making from record sales 
and concerts, "you do the math" being a favourite ex- 
Pression. He seems intent to show people, particularly 
those he considers ta be his "doubters," that he s in fact 
doing very weil on his own terms even if he is selling smaller 
quantities than in the past and is largely absent from the 
higher regions of the charts. If he makes $7 per album 
instead af 70 cents during the Warner Bros. years, it is 
enough for him to sel] one tenth of the amount he sold 
earlier. The steps *** has taken toward independence from 


一 E | — — —— 2 x 





m ee 


record companies are bold and admirable. In this respec 
he is still very much a pathfinder and a cutting edge artis 


Let's rock! 


Rain, ATWIA D, Parade, SoTT, Lovesexy, and Batman rocked 
harder than anything he's done in years. 1 don't count 
Chaos & Disorder because the songs were throwaways - it 
was à way to get out of the WB contract. OK, he still plays 
a mean rock guitar live and the European tour did include 
some great rockers such as “| Could Never Take The Place 
Of Your Man,” “She’s Always In My Hair,” “Little Red 
Corvette” (a longer version than we've heard in a long 
tíme). So, we know that he can rock but why doesn't he do 
it on record any more? 

I think the answer is simple: the R&B scene has grown 
tremendously in America during the 90's and + seems in- 
tent on being o part of it! ] 'm afraid he's given up on rock 
in hopes of appealing to the broad American public which 
is buying R&B by the truckload. But how much ofthe R&B 
music of today is really innovative or “new”? Has funk 
really developed since the 80's when Prince came along 
and broke new ground with a totally new sound? Isn't the 
current R&B/hiphop trend of covering well-known oldies 


the funk after the Newpower Soul Project and collabora- 
tions with Graham and Khan, so he can get back to ener- 
getic rock music once again. There're many of us, partic- 
ularly here in Europe, where R&B isn't as huge as in 
America, that're longing for The Artist to put newcomers 
like Oasis to shame, We know he can do it, but how long 
do we have to wait? 1 long to hear something as raw and 
powerful as “Let’s Go Crazy" again! 
Peace and B wild! 
Frank de B., via Internet. 


It is impossible to say how many in ’s audience favours 
funk over rock and vice versa. A guess would be that funk/ 
R&B would get more votes in the US than in Europe, but 
that is not substantiated in any way. Besides, it is not al- 
Ways possible to separate the funk and rock/pop influenc- 
es in "s music. For example, is "Come On" a funk track 
or à pop number? Is "| Wanna Be Your Lover" bop or 
funk? We could go on and on. One of Prince's musicai 
innovatíons was essentially to fuse rock/pop melodies, 
hooks, energy with funk and dance rhythms. It had been 
done before him (Sly and The Family Stone is an obvious 
example), but Prince did it more convincingly than any- 
one else, Stil) does, in fact! 


Where was he born? 

I’m going to Minneapolis next year and Vd like to visit 
North Minneapolis, where Prince, as he was known then, 
was born. Can you tell me where he was born and lived as 
à kid? I've seen different suggestions in various books, 
Which is the correct address? 

Many thanks for a fantastic magazine, I always read 
it from cover to Cover as soon as it’s available: that's more 
than you can say about almost any other publication! ] 
fully support your independent viewpoint and I under. 
stand your occasional criticisms of The Artist’s work or 
career even though 1 moy not always agree with you. 
Noone touches UPTOWN when it Comes to facts and infor- 
mation. 

Amanda Mitchell, via Internet, 


1970, so it can be assumed that Prince's parents separat- 
ed around that time. By the way, have a nice stay in Min- 
neapolis! There are many "Princely/**-ly" sites to check 


out. 
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Movie - Then U Could Rewrite My Every Line [deleted movie foot- 
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phy 7 #20 (Juv 1995): Everybody Wants 2 Sell What's Already 
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TURN IT UP is an exclusive, limited-edition 
book for the fan and collector of Prince/*. 


The career of the artist who is now 
formerly known as Prince spans two 
decades of almost non-stop recording. In 
an era when most musicians are lucky 
enough to release an album every two or 
three years, he has averaged at least ona 
per year. The more than 300 released 
songs on his own records and over 200 
compositions he has given to other artists 
are just the tip of the iceberg;"his vault is 
said to contain around 1,000 unreleased 
songs. 


Prince, who wishes to be known only as $ 
since 1993, has written music for artists as 
diverse as George Clinton, Miles Davis, 
Joni Mitchell, Madonna, Celine Dion, Joe 
Cocker, Patti LaBelle, Earth Wind & Fire, 
Robert Palmer, Bonnie Raitt, Kenny 
Rogers, Sheena Easton, Mavis Staples, 
Paula Abdul, and The Bangles (not all of it 
has been released). Other material has 
been used for various satellite projects, 
usually created as secondary outlets for his 
music: The Time, The Family, Vanity 6, 
Apollonia 6, Madhouse, Sheila E., Jill 
Jones, Carmen Electra, Mayte, and The 
MPG. In addition, his career is littered with 
incomplete works, proposed albums, and 
cancelled projects. 


TURN IT UP is an attempt to catalogue the 
music of Prince/*, both his officially 
released recordings and unauthorized 
recordings circulating amongst a vast 
international network of collectors: 
unreleased songs, concerts and rehearsals 
on audio and video tape, TV appearances, 
and unreleased footage on video tape. 
The aim is to provide a comprehensive 
and in-depth quide to his music. 


TURN IT UP is not only an indispensable 
reference book for collectors, but also a 
must for anyone with more than a passing 
interest in the artist formerly known as 
Prince. 


PURPLE MUSIC * A complete alphabetical 
index to over 500 released compositions by 
Prince? Besides covering his own body of 

work, this section includes all those tracks 

written for other artists. Contains writing 
credits and a source listing. A separate portion 
lists remixes and extended versions. 
GROOVES AND GROOVES UP ON THE SHELF + 
A comprehensive catalogue of outtakes: 
around 400 unreleased songs and alternate 
versions of released songs. Includes 
discussions of all songs (descriptions, approx. 
session dates, etc). The songs are presented in 
chronological order. 

A BEAUTIFUL NIGHT * The complete quide to 
all known Prince/ concerts on audio ta pe, 
with quality gradings and tape durations. Also 
includes descriptions of the set lists of all the 
tours and brief comments on individual 
concerts. 

LET'S WORK * A documentation of rehearsals 
on audio and video tape, with detailed 
descriptions and comments. 

DIG IF U WILL THE PICTURE * A list of 
circulating private and non-TV video footage. 
THE FLOW * An introduction to Prince/ t. 
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